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gsed Mag!e Ser-ninar XIX
opened with a nice mixer

on Wednesday April 10, t 996.
Plenty of good food (as opposed
to last yeao a plenty of opportu-
nity to socialize and people
watch. Both socials, lhe enival
and the farewell, were successful,
but the music was a touch loud
for most people's taste. lf you
were unable to attend, the fol-
lowing should be almost as good
as being there

LEcruREs

Steve Fearson, Kanell Fox's
all slar teach-in, Eugene Burger,
Carl Cloutier, Jay Sankey, Gary
Kurlz, cary Ouellet, Max Maven,
and Doc Albo. ln addition to these
lec{ures, there was a panel dis-
cussion by Eugene Burger, Rob-
ert Neal, and Steven Minch on
the subjec't of Magic and Mean-
ing. ln addition, there were a few
'exra' events including work-
shops by Scotty York, Roger
Klause and Paul Stone on corpo-
rate magic.
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Our new venue at the Francis
Parker School was perfect for the
annual Ring 76 s,wap meeting and
auction. Plenty of space, tables
and room to move around. Six
Ring 76'ers set up tables and
Magic of all shape, size and type
was swapped, traded or sold to
lhe 25 members and guests pre-
sent. Lots of books, magic and
historical magic.

Our audion was joinlly con-
ducted by Dick Dale and Jeff
Marcus. Each in their own right,
brilliant Maslers of Ceremonies-

TIIE WAR

lylAqlclANo,n.
t's been a few years since
did a book report and I

tainly never wrole one
untarily. A while back a friend
mine lent me e book he
l'd like. Afier reading 7he
Magician by David Fisher I

compelled to tell olher
about this incredible true story.

ln the early 16th century an
English justice of the peace
named John Maskelyne declared
a mysterious stranger guilty of
practicing black magic and
banished him to the American
plantations. Soon after this
event, the Maskelyne farm failed
and a mysterious black-clothed
man was seen limping through



Premrhg You
Fnst Magic $how

by Grcg Wauson

The real challenge in being
asked to write an article for our
newsletter is to choose the topic
from so many that are possible.
lnslead of a video or book review
this time, how about somelhing
different? Let's think about this...
Ring 76 is made up of a few pros,
a few semi-pros and a lot of folks
who dont perform for money but
just enjoy watching others and/or
doing some tricks themselves.
Yeah - that's the ticket! There may
be some reading this who want to
put together their lirsl magic show,
whether to entertain at their
nephews birthday party or for hire
as e bona fide magician. Here are
a few of my ideas of hcvr to put tc'-
gether your first magic show. Let's
focus on a performance for kids.

Firsl, read as much as you can
about doing magic for children.
Samuel Patrick Smith and David
Ginn are two of the best aulhors on
kids magic. You will pick up in
their writings not only the how of
certain effecis but also the why.
They will let you in on the real se-
cret of entertaining kids. Are you
ready? lt's... humor. This doesn't
mean you need to be a clown but
kids love to laugh and they re-
spond well to sluff that just looks
funny, especially if one or more of
them are involved. Smith and Ginn
both put funny clothes on the kids
and/or put the kids into ridiculous
situations. lf the kids are laughing
(at the right time, that is), you're on
your way to being e hit!

Next, decide on a few tricks
which would appeal to the age of
your sudience and are within your
skill level. There's no need to per-
form a diflicult sleight-of-hand rou-
tine for your first show. Kids don't

seo FrRSf fiAGrCSHOW on page 7

Scott's
Thoughts
by Scoft Wells,

A.t.M.C.

Still Working
For Food

ln my recent article entitled
'Will Pedom For Food,' I alluded
to the fact that nobody could be
an expert in several fields. Spe-
cifically, I implied that no one
could be a magician for trade
shows, birthday parties, bars, oul-
door festivals, cruises, corporate
banquets, and profess to special-
ize in juggling, mentalism, es-
capes, clowning and every other
form of the magic related arls and
be highly successful in every form
of venue. Just as there are gen-
eral praclitioners who are good for
cuiing a plethora of prcblems, one
would see a specialist if they need
special attention. The general
practitioner is successful, but the
specialist is the one who makes
the real money.

Shortly afler that erticle ap
peared, a friend pointed out five
things on his business card that
he could do: 'l) magic shows, 2)
close-up and stage, 3) stilt walk-
ing, .[) comedy magic, and 5)
balloon hats and animals. His
point was that he does all of these
things and does them well enough
and frequently enough to eam a
full time living. I agree that one
can be, and indeed must be, pro-
ficient in many flelds in order to
be financially successful. Another
magician handed me his card that
same evening which proclaimed
that he was a comedy magician,
juggler and fire-eater. Moreover,
his card listed concert opener,
comedy clubs, private parties,
cruise lines, TV commercials and
Las Vegas showrooms. Although
his card may sound jumbled, it
really targeted a specific market

and what they eould expect him to
do for them.

ln an effort to clarify the
meaning of my earlier monograph,
let's break down the division of
magic and its related arts. At the
risk of overlooking something or
covering more than what you may
consider'allied,' I believe magic
to include stage magic, close-up
magic, and parlour/cabaret magic.
I believe that this is in line with the
thinking of the Ac€demy of Magi-
cal Arls inasmuch as the Magic
Castle has a performance room
devoted to each of these areas.
Each of lhese fields is broad
enough to cover grand illusion,
manipulation, live stock produc-
tionvevanishments, cards, coins,
micro props, comedy, bizafie
'magik', themed characler acts,
mentalism, escapes, and others
that are unintentionally omitted.
Afler identifying these lraditional'
fields, we venlure into the 'allied'
area that includes ventriloquism,
juggling, clowning, quick change
artistry, puppetry (i.e. Punch &
Judy), balloon sculpting, and
shadowgraphy.

Now let's break down the ven-
ues a bit. To be generic, we should
include children's shows, private
and corporate affairs, civic groups,
nightclubs and showrooms, festi-
vals and other public events
and/or locations, and television.
No doubt that I have again omitted
something, but my purpose is not
to be all inclusive but rather to
cover the major areas. Venues for
children's show entertainers in-
clude birthday parties, school as.
semblies, child care centers, and
nearly any place where groups of
children congregate (pizza parlors,
theme parks, etc.). Private parties
obviously allude to holiday, birth-
day, or other special occasions
held in private homes for an inti-
mate group of guests. Corporate
affairs encompass a wide array of
possibilities including trade shows,
hospitality suites, award banquets,



product announcements, sales
meetings, cocKail parties, conven-
tions, and customer meetings.
Civic groups refer lo churches and
professio na l/social
clubs,/organizations. Nightclubs
and showrooms refer to comedy
clubs and Las Vegas-type reviews
(i.e. cruise ships). There are a
multitude of festivals (indoors and
out) all over the world that draw
millions of people and employ ma-gicians. Other public
eventylocations include concerts,
museums, libraries, shopping
malls, restaurants, and a mullitude
of other opportunities. Television
and the cinema is more of a spe-
cialized field that takes more than
just skill and 'chutzpah'to break
into and conquer.

I've gone into a bit more detail
than I intended in an effort to em-
phasize the diversity of performing
venues. For a more in-depth idea
of $'here magicians c€n make
money, I recommend reading The
Success Book Volume Two by
Magic, lnc. Although somewhat
outdated, there are still quite a few
gems in there. I stand by my pre-
vious admonition from my refer-
enced article when I refened to
one not being fully proricient
enough to be successful in all of
these areas. First of all, I believe
that you must have a mastery and
deeper-than-average level of un-
derstanding of several areas of
magic before you can competen y
perform at any engagement for a
professional fee. For example, a
slage magician must have sleight
of hand skills that may be sunepti-
tiously employed during his per-
formance. Likewise, the close-up
and parlour magician must be
knowledgeable of black art princi-
ples, deceptive devices (i.e. thin
bases) and other methods em-
ployed by the sitage magictan.
Secondly, do you think that the
same person who receives your
business card and books you for
the Texas Chili Festival or their
daughtels birthday party could

also be responsible for getting you
work ai Bally's Grand Casino or
aboard a cruise ship? Of course
it's possible, but not very protr
able. Thirdly, it would be difficult
to easily slide into and out of
character from a bar magician at
night to a birthday clown by day.
The audiences are completely
different and must be treated so.
Being a 'jack-of-all-trades' does
not necessarily equate to you be-
ing a 'master-of-all-trades' in the
mind of the person holding your
business card.

I'm suggesting that you con-
sider target marketing. First of all,
identify what lype of group that
you prefer to entertain: children
(pre-school to coltege), adults
(young adults to nursing homes),
and/or families. Then identify your
preferred style: serious, comical,
sophisticated, a lit e off-color,
gospel, etc. Secondly, if you want
l.r w^.* 
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ships, bar milzvahs, nursing
homes, hospitality suites or any
other unrelated venue, then cus.
tomize your advertising and dont
try to cover the globe with one
advertising piece. Think about
your market and who that poten-
tial employer might be. ts it the
secretary of the country club, the
banquet manager of the hotel, or
simply the mother of the child
wishing to engage the services of
an entertainer for their child's
birthday? One doesnl care aboul
the othefs needs so why waste
their time. Finally, look at your
advedising pieces. When was the
last time that you had a profes-
sional photo taken and/or your
advertising material updated? Are
you still using the same outdated
pieces because you have several
left? According to Bob Brown (of
'Bob and Brenda'fame) len per-
cent of your annual magic income
should be invested in your adver-
tising.

Let's tum to the flrst magician's
card mentioned at the opening. A
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Cunis R. Clark

QUESTOI\I: How do you handte
the drunk or belligerent person?

CURTIS CLARK: There is no one
clear cut answer to this because
there are seveaal different s!tl!a-
tions this falls into The best an-
svver is of oourse you dont handle
them at all, you go on to the nex
table. However things are not al-
ways black & white.

lf you are working a table and
partway through the first or open-
ing trick you discrver the people
have had quite a few drinks and
are acting obnoxious, rowdy etc,
,inish up lhe trick and move on. I

usually tell them I have a couple
tables waiting for me and I will try
to stop back and do some more for
them later. Of course later never
comes.

Sometimes you'll have a table
of 5-6 people and only one of
them is drunk. lf you can work the
other people and not use the
drunk person for any of the effecls
you may get by. However if the
one person is disrupling things for
everyone else you're not going to
get anywhere. Wrap up what
you're doing or cut it short if
needed and move on.

Belligerent people can be a lit.
tle different. They are not drunk,

see CUR,7S page 10
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One day I was performing before
a group of people at a party and I

was doing Stewart James' 'Further
Than That.' ln the effect you force
lhe Ace of Spades. Then you have
the deck 'tell you vrhat the card was'
by riffling it by your ear. The tick
lhen goes "further than thaf and you
spell A-C-E and $P-A-D-E-S as you
deal off the next 9 cards. The next
card is the Ace of Spades. Of
course the tick goes,'turther than
thaf and the 3 aces and 2 thru 7 of
spades previously deatt out are
tumed over. But the tick goes, you
guessed it, "further than thats and
you deal 4 more cards to the Ace of
Spades to reveal a royal flush in

spades. Since nothing goes, "further
than that', you take your bow.

l've don€ the bick hundreds of
times and its a real crowd pleaser.
BrJt you really need to hit that force
card right. My first clue should have
been my wife Kelt/s face when I

was showing the "freety selected'
card around the room and telling
everyone to remember it. She knew
it was supposed to be the Ace of
Spades, but it wasn't. As I rimed the
deck by my ear and said, "lhe deck
is telling me you card was the ..Ace
of Spades, conect?' When the
crowd said no it was not lhe Ace...l
looked at Kelly whose pained look
told me this tick was over.

Great...this was supposed to be
my closer. lsaid, l lell I guess the
cards aren't telling the tuth to-
day...for my next tick...' I was
thinking of a new closer when I

heard one of the spectators ask an-
other person, 1,lhat happened to
the King of Diamonds?'

lnspiration took lhe place of per-
spiration and I grabbed a nearby
cloth napkin. lspread through the
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deck to 'remove any jokers' and se-
cretly culled the King of Diamonds to
the top. I went into a card through
handkerchief routine. The audience
really thought I had blown the last
effect, and I had, but when the miss-
ing King began to "push itself through
the napkin" I could tell by the oohs
and ahhs that the day (and mY

reputation) was saved. lt was the
most talked about eflect I did that
day.

I leamed that day to nail that
force card, watch my assistants re-
actions, and be ready to go to Plan B
if the unepected occurs.

-Jim Jolly

PERFORMANCES
AROUND TOWN

Ohc tollowing b E|€ b€.t lnfo.mauon .v.ll-
.bl€ rt pr€3r tifir€, ple..€ cill .h6ad io vsrlty
p.rfo.msrt, tm6. rnd &yr. Th6.. .tat u-
r.nb !!!_I9! looklng to. maglcl.nt lo P€.-
fonn. P16..€ .lop by to tupport lh. m.gici.n.
working thsrs.)

94 Aero Squadron (560€771) for
Sunday Brunch, Keith Boudreau,
Memorable Magic

corvette's Dinet (u2-'1476\ 3946
sth Ave, teatures Magic Mike since
1987 Tuesdays and Wednesdays from
6:30 to 9:30. Magic Mike says bring a

deck ot cards and he'll teach you a
kick.

The Gathering - Cu'tis cbrt pe'.
forms Thursdays and Fridays from 7
to 10:30; ferry Lunceford pertotms
Saturdays from 7 to 10:30 (they som+
times change da),s )

Rip Tides Brewery sundays, Mon-
days and Tuesdays, 5 to 8 p.m., Cur-
tis Cla*

Tid B'rts (543-0300) 3838 sth Ave.,
vadous performers call for information

(P,ofessional Court6y: ht the working magi-
chn perlorm at their rFtaurant, have your
tricks at horne. Come and enjoy.)

suw1RT MAetc til sAN DtE00
PAno tE EStAEUSHttEfftt Wllll AelclA ,

e



RI FF IE-SH UFF TE STACKI N E
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When watching olhers unsuc-
cesstully attempt ritfle-sta cking, there
is one common hindrance I have no-
liced. That is the first fingers bent and
pressing down on each of the two
half-decks, causing the cards to bend
up and creating too much pressure to
allow any contol. The shume must
be a light, airy one, and the way to
accomplish his is to get in the habft
of laying the first fingers flat onto lhe
hatves, instead of bending them.

1. Separate the hafues for the
shuffle and have their inner, short,
ends touching. The second and third
fingers of each hand reach over the
cards and more or less steady the
outer long sides. The first fingers lay
FI-AT on top of the cards as the
thumbs lift up the inner sides. Your
hands should not be closer to the in-
ner short edges, but should be to the
right and left of center.

2. As the thumbs lift their respec-
We hafues, the two packets will
automatically angle slightly, with the
hner comers of lhe short edges aF
most touching.

3. Now, with a light touch, alow
the cards to drop, not spring, off the
thumbs. You will see, when about half
of each packet b shuffled, that lhe
remaining cards will separate and it b
an easy matter to count those left.
Simply stop lhe dropping of cards in
the half you are holding back from
and let all the cards from the other
half fall first.

As for being able to do this with.
out looking, tust me, it can be done. I

can only do it with four cards, be-
cause thats the number I practice
with the most. I find that ib a combi-
nation of 'feel" and timing. l'm sure
that Darwin Ortiz can do it wih any
number; his dedication to practjce
amazes me as much as his skill.

Finally, I feel that the most im-
portant first-step toward mastering
the riffle-stack b to fain those first
fingers to relax their death-grip on the
cards, allowing you to affect a more
relaxed and controlled shutfled.
(Ftom Bob KirE - bfrnaOic@rmil.Irootk.n€t.n6l )

SCO7T fion page 3
magician obviously performs
shows. ln this instance, he per-
forms close-up, slage, and stand-
up comedy magic. He is also a
stilt walker and twisls balloons.
That's great; however, it could
have been summed up with
'comedy maglc, stilt walking, and
balloon artistry' just as the other
magician's card succindly says
'comedy magic, juggler and tire-
eater.' Furthermore it fails to
mention the venues where he
prefers to perform. ln particular, it
would be helpful to mention out-
door festivals, store openings, and
other public events. This helps
lead the prospective buyer to
know where the magician's serv-
ices could best be utilized; how.
ever, you dont want to inundate
the potential client with too much
information even though you may
be suitable for other venues. They
will get the idea of how they can
b€st empley ycui" ser,,,!ces irom
the sampling of related venues
you suggest.

The second magician's card is
specific as to what adult venues
he is best suited (concert opener,
comedy clubs, private parties,
cruise lines, TV commercials and
Las Vegas showrooms.) lt's im-
portant to note thal in this case,
he appears to be targeting a spe-
citic, sophisticated, adult (and lu-
crative) market. They are all dif-
ferent yet all have the same
thread of appeal. A person who
would attend concerls or comedy
clubs would be likely to go to Las
vegas or take a cruise and buy
'high end'produc{s that were in-
fluenced by watching TV com-
mercials.

So, look at your talents and
determine whal you do bes1. Look
at what you are saying to your
potential employer with your ad-
vertising. Do they support one an-
other or do they send confusing
signals?

Qeach the San Dleoo
,ftaolc Communlty

Advertise in MagiCunents.

0n (619)5540335 torpne &m&bfrty.

-$,_Bood p"p,-t
The Board Meeting was postponed
until Tuesday April 30, 7 p.m. at Rick
Waterhouse's. Minutes from the
Board Meeting will appear in next
month's Mag,Curraras.

NEW € RENEWM

MEMBERS

APRil t996
The following are the R.ing 76 mem-
Ders who stay'.ed or ranewed men-
bership duing Apnl 1996.

Nicholas G. Tsoulos, MD

"Magic Mike" Stilwell
SandiWagner
Genoa Ward

Freddie Sanchez
Roy & Betty Armstrong

Jeff Marcus
Henry Vaca

Rich Robertson
Fred & Ursula Rohrer

Mary Goley
Eddie Rodriquez
Sigrid O'Brien
Gretchen Krafft

(lf you renewad and your nama is not
listed, please contacl Jim Joly.)_s_



Paul Ha.rris'

Twi'lisht Angels
Jim Jo y

This is a 'cute' trick. That is
how my wife described it. Kelly is
my first speciator for any newly
purchased trick. Of course, being
manied to a magician means she's
not your average speclator. She
knows of the existence of double
lifts, gaffed cards, false deals and
forces. But she tries to be objeclive
when I preview a new effect on her
and for this Paul Hanis effecl she
termed it...cute.

Effect: You display a small mir-
ror that you call an 'angel catcher.'
Then you point out the angels rid-
ing bicycles on the back of your
deck of cards. You explain the
theory that angels are made of
pure light and the minor ieflecls
pure light so you can aciually
combine them to aller space and
time.

As Johnny Carson used to say,
'lf you buy the premise...you buy
the bit.' You place the minor on
the back of a 'random' card and
slowly one of the engels disaP
pears. You reposition the angel
catcher and the angel reappears
right next to the other angel. You
now have two permanent angels
on end of the card and a blank
space where an angel used to be
on the other side. Of course, now
eveMhing can be examined.

Paul includes two other effecls.
Both are quickies although one
effed, called 'Broken Angels,' re-
quires you to tear one of your
gaffed cads in half. lt does teach
you a new sleight that Paul calls
the Angel Flick that is a pretty vis-
ual change when you get it right.
The last effect is called the
'Smeared Angel' and is for laymen
who wouldnl dream the U.S.
Playing Card company would ever

see AlrGElS Pago t ,
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For everyone who had a
chance to see Steve Fearson
lecture in San Diego a few Years
ago, you'll be pleased to know
that he seems to be doing well
and his leclure for Gary DaMin's
magic club was top notch. He can
still float a cigarette like nobody
else, and he has a neat card lN
ceiling effect. That's right, when
the deck comes down, one comer
is impaling the ceiling.

The only leclure I missed was
Carl Cloutier. I love to watch him
wort (every year), but this year I

just couldnt drag my but out of
bed. lf anyone else saw the leG
ture, please let me know what's
new since last yeafs lecture.

Gary Ouelet previewed a cou-
ple of new magic specials coming
up in May and explained why
Lance's dove acl was truncated
and put to different music on his
recent show. T.V. executives ba-
sically have a very low estimation
of the average television viewer.
Really, I found some of his views
rather insulting, but he had some
useful tips for anyone who ends
up performing magic for a televi-
sion camera.

Max Maven delivered a hand-
ful of very cool card tricks. Al-
though Max presents them with a
mentalism slant, that is Purely
presentation. One Prediction
(using gaffed cards) even seemed
to impresg hard core card man
Roger Klause. Perhaps the most
intriguing technique presented to
me at the convention was Max's
use of the Gilbreath (sic?) princi-
pal. I canl pretend to undersland
why it works, but it is essentially a
mathematics fluke which allows
you to randomly mix cards (or
have a spectator do so) and still
know certain information about
the talon. Odd, no? One applica-
tion of the principal allowed a
speclator to randomly mix a set of
envelopes which were then dealt
into two piles. The speciator was

able to pair envelopes from the
piles in any order. When all was
done, there were matching ESP
cards in each pair of envelopes.

But I ramble... All the lectures
met or exceeded my expeciations.
I believe that the Magic and
Meaning Panel filled a void in the
magic world. lt was an open ended
discussion of the philosophy of
magic. Not everybody's cup of tea,
but interesting nonetheless. JaY
Sankey must inject caffeine, but
his leclure was fun(ny) with some
nice material. lf anyone is still
performing the dollar bill penetra-
tion taught by Harkey a few Years
ago, Jay has an improvement
which makes it far more deceF
tive. See me for the details.

CoMPmroNs
I missed the youth competition

due to a scheduling conflic;t, but by
all reports it was the best in a long
time. Only two zombies floated
across the stage. ''lhe competition
was so tight that four (rather than
the scheduled three) youth acls
made it to the finals. The prize
was taken by contesil veleran
Danny Cole. Danny's hip red suit
(which magically appears followed
by his red gloves, tie, and hat later
in the acl) and flashy (near flaw-
less) flip stick technique make for
an exciting show.

The adult stage competition
was a bit weaker that normal
(IMHO). For the record, the con-
testants were: Jim Mccafferty,
Jason Baney, Enrico de la Vega,
James Chandler Brown, The
Hamners, Charles and Bobbie
Pelers, Jason Byme, Christopher
Broughton, Thiet Nguyen, and
Taylor Reed & co. The bronze lion
head went to The Hamners for
their bird act (although an enor of
Seigfried's gave them the gold for
a few minutes),silver went to the
creative and amusing illusions of
Jim Mccafferty, while Jason
Byme easily took the Gold. You
might remember Jason from
World's Greatest Magic ll. Yellow



doves, from everywhere. One
problem with this contest seemed
to be lack of technical preparation.
Acis that I really like (notably En-
rico de la Vega and Chris
Broughton) while good, didnt use
the stage to best advantage. Still, I

think that Broughton's touching act
deserved to take home one of the
prizes.

OTHER Btrs...
Paul Stone's eye catching talk-

ing head €ught me by surprise.
Jusi a head (his) sitting atop a
clear cabinet filled with lights and
gears and stuff encouraging you to
come see the resl 0f him at his
lecture that evening. Mike Finney's
farewell feast focused more on his
$and-up comedy than on his
magic, but it was still a side split-
ler. Watch for some fire in nex
months trade rags about Tom Mul-
lica and Thiet Nguyen. Tom, who
filled in as M.C. at the last mc.
ment, crossed some pretty clear
lines regarding tasteful behavior
and I bet someone gets their pant
ies in a bunch over it. Poor judg-
ment on Tom's part, but I think that
there will be no lasting harm. Thiet
Nguyen' performance (l suspect)
was the cause for Peter Pit's on-
going bits about the hellish life of a
magician's dove. Nguyen's ac{ has
caused controversy before. Now
that I've seen it, I must say that t

too was concemed for the sefely
and comfort of his animals.

Former Member Lulu Flatt
esked me to say hi to her old Ring
76 chums. She is living in Vegas
and now published a newsletter
called Nightowls. Subscriptions are
$12.00. Give her a call. Your suL
scription will keep you posled on
who's where in Vegas and feature
interviews with TOP names. So far
she has nabbed interviews with
Lance Burton, S&R, David Cop
perfield, and many more.

lf you missed this yea/s DSM,
try to make the 20 year anniver-
sary. Everyone I spoke with had a
great time this year.

_{r_
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care how many hundreds of hours
you've invested to perfect the faro
shuffle or an interlocked card
produclion. They just want to have
fun and hopefully be fooled. Jusl
keep the effects simple and make
sure one or two of them require a
volunteer. Remember that one of
your goals in performing this show
is to develop confidence that you
can 'entertain' an audience. En-
joy letting your positive experi-
ences build up inslead of putting
too much pressure on yourself ini-
tially.

You want lo get to the point
where the mechanics of the tricks
themselves become second-
nalure. Leam the handling and
then do it over and over. My len-
nis coach was big into 'muscle
training.' He explained it wasnt
about building big biceps. Rather,
by concentrating on hitting a fore-
hand coreclly time after time,
your brain eventually does not
have to consciously think about
each individual motion. Your
muscles will become .trained' in
the right way to do something. So
it is with magic. Like the old cli-
ch6, the handling of your props
must become as natural to you as
driving a car. This is true for the
"moves" as well as just holding
some piece of equipment. For ex-
ample, you should be able to hold
your set of linking rings and pass
them from one hand to the other
without appearing to give it a sec-
ond thought. lf you handle them
sliffly, you will arouse your audi-
ence's suspicion and the illusion
of real magic will be shattered.

I suggesl keeping your first
show to 10 or 15 minutes, which is
enough lime for three to five
tricks. I believe you should know
almost 'exaclly' what you will say
during each effecl. You may disa-
gree with me here but if its good
enough for David Copperfield and
Eugene Burger then it's good
enough for me. lt was a leaming
experience when I watched a

Copperrield special on TV after
seeing his show live a few weeks
before. Suffice it to say there were
more than a few similarities in the
patter used in the two perform-
ances. Give some real thought to
your words. Please avoid saying,
'l have here en ordinary bag'or
'Now I am picking up this silk
scarf." Refer to Samuel Patrick
Smilh's books for some great
ideas for meking up entertaining
patter yourself.

Well, those are some of the
basics according to Wauson.
You'll soon pick up how to use
'bits of business" to enhance your
performances. Also, as you be-
come more comfortable in ma-
gaishing you'll be better able to
handle a volunteer who pees his
pants onstage in front of the 100+
audience, or the mentally handi-
capped child who starts barking
during the show or the birlhday kid
who holds up his Siberian chain
escape and asks if he can come
up right away and show everybody
his neat trick. Ah, such is the stuff
of life!

-+-'
/6 on

rbewe6
Thanks to Sean Keys of

Aurora, Ontario in Canada, R,rg
76, is now on the World Wide
Web. Sean has offered to help the
Ring as a pilot program. Featured
on the Web is information about
Ring 76, l.B.M., the Officers and
members of the Ring, and should
soon have links to other magic
sites on the Web.

Stop by and visit the site at
http:r/wwvr.websmaAcom/rin976/
let us know what you think and what
you would suggest for the page.
Sean offers Web services for indi-
viduals and companies. Contact him
at websmrtk@name,net

-&-



TH€ PR€STIDIGITRTOR
Carolyn Heck

My dad was no ordinary magician,

but on a par with 'Thurston,"

known simply, as the great!

Perfection was his motto, as his

assistant's body, would slowly levitate.

Much to his chagrin, he would cut an

unsuspecling voluntee/s tie, quite

nicely half-in-two.

And, when it came to hand manipulation,

the hardest trick of all,

one watched wlth studied, beady eyes,

so as not to miss the varied-colored

billiard balls.

From multiplying rabbits, to

disappearing silks,

I watched ever so intently as he

did his bag of tricks.

My dad was no ordinary magician,

for he had tricks hidden up his sleeves,

from a fire he set to egg shells,

Glme a special magic cake.

Now, the daily paper canies more

than just the news,

for when my dad dissected it, ragtime

sang the blues!

My dad was no ordinary magician,

his skill was quite precise,

as he placed face cards in the "magic casket",

the calle/s number came up very nice!

BIOGRAPHY ot

TH€ PR€STIDIGITRTOR

Alton (Al) "Mysterious Heck" disappeared on
January 1 , 1969 Getired) from his job at the ceorgia
Power Company in Atlanta, Ga., where he was su-
pervisor of slores accounting, affer 46 years of
company service.

He practiced magic from the tender age of six
while only a boy on a soapbox he could hardly reach
in his hometown of Fitzgerald, Ga. Heck was a
semi-professional magician for over fifty years.
Practically a lifetime.

Attired in black tuxedo, or Chinese-style outflt, on
specific occasions, he performed his bag of tricks.
His favorite acts included the ever challenging, .iin-
gling, jangling, Chinese rings, the production of a
bowl of fire (transforming fire into flowers), and
slight of hand etfects. He gave virtually hundreds of
performances in every part of Georgia and else-
where in the country.

"Myslerious Hecf was a flamboyant soul. His
prestidigitation called for flowers, scarves, s,words
and lhe fascinating billiard balls. He found e chil-
dren's audience to be the most enthusiestic partici-
pants, always wanting something tangible and edi-
ble. Onentimes, the only ans,wer was conjuring up a
magic c€ke.

Al's greatest magic thrill was executed free of
charge when The Atlanta Society of Magicians gave
their three charitable benefits a year. He especially
enjoyed working with inmales (more) from The At-
lanta Federal Penitentiary where they watched
spellbound as he performed his magic acts.

My father was in constant demand at parties,
convenlions and benefits. Perhaps his most unusual
feat was that of 'magician exraodinary' aboard the
jouncing aisles of the old 'Nancy Hanks,' a train
destined for Savannah, Ga. - a long six-hour ride
through the Georgia countryside.

Alton was a member and past president of The
Atlanta Society of Magicians and belonged to the
lnlemational Society of Magicians for over nine
years. Georgia will long remember him as the "man
of many mysteries.'

Submitted by: Carolyn Heck
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the fields. Suddenly, however, the
farm blossomed and it was ru-
mored that John Maskelyne had
sold his soul for the secrets of
black magic for himself and for
ten generations to follow.

ln the yea6 that followed the
Maskelyne family did indeed
seem to possess exraordinary
powers as they produced a long
line of scientists, magicians and
men of slanding. Nevil Maske-
lyne, of the third generation was
the royal astronomer of King
George lll and was the first to
measure time in tenths of a seG
ond and figured the weight of the
earth. Peter Maskelyne of the sth
generation was an alchemist and
when he died, the buming of his
notes in a public bonfire produced
flames of unusual colors.

The 8th generation produced a
watchmaker, John Neville
Maskelyne, considered by many
to be the father of modem magic.
He created the famed Box Trick,
now known as the sub-trunk. He
founded The Magic Circle in Lon-
don, perfected the standard type-
writer keyboard and invented Psy-
cho, a mechanical man that
played flawless Whist that is on
display in the British Museum.

His son, Nevil Maskelyne, car-
ried on the magical tradition and
was the featured attraciion of
"Maskelyne's Magical Mysteries.'
ln WWl, he developed a paste
that protected naval gunners'
hands from gun flashes and
trained magician-spies for T.E.
Lawrence in Arabia.

It was 10th generation Jasper
Maskelyne, who became known
as the war magician. The book is
about his achievements while
lighting the Germans in WWll.

Already one of London's most
celebrated magical performers
when the war began in 1939, Jas.
per Maskelyne put show business
aside and began conceiving of

means lo adapt the techniques of
stage magic 10 the baftlefield. He
had a difticult time convincing the
military leadership of the value of
a trained magician but was even-
tually assigned lo a unique cam-
ouflage unit in Egypt.

Jasper quickly leamed how to
'read' air reconnaissance photc
graphs and applied his stage
magic knowledge of coloring,
shading, blending, perspective
and the use of decoys to fool en-
emy reconnaissance cameras. He
put together a group of misfits
with unique talenls. A former
professor, an ex-thief, a carpen-
ter, a cartoonist, and a bohemian
artist made up what was later
called 'The Magic Gang.' To.
gether they fooled enemy observ-
ers by making supply trucks look
like tanks and tanks look like
trucks.

The Magic cang created fake
battle damage so Gerflan bomb
ers would go on to the next target.
They 'moved' Alexandria Harbor,
a major British re-supply point that
was critical to the forces that
eventually kicked Rommel out of
Africa.

Maskelyne created entire ar-
mies out of shadows, launched a
phantom fleet of submarines and
even a ghost battleship. A quote
from Jasper Maskelyne appears
on the back cover, 'To me World
War ll involved something very
strange and rather alarming-the
focusing of my whole imagination
and knowledge on how best to
mobilize the world of magic
against Hitler...'

The book is very well written in
anecdotal form and, while it deals
with a lot of known magical effects
and mysteries, does not reveal
any methods or principles that a
layman should not know. The
author is either a magician himself
or had the very close help of one
to write lhis book. He mentions
things like pulls, loads and gaffs

but never explains them in detail.

I particularly enjoyed the sec-
tion of the book where Jasper was
pitted against the lmam of the
Whirling DeNish tribe, who was
threatening England with a holy
war if they violated Dervish teni-
tory in Syria. The lmam claimed
to possess maglc powers and had
performed'miracles' through
which he maintained leadership
over his tribe. lt tumed out that
the lmam had been trained in
magic by Jaspefs father many
years before. Jasper was brought
before the lmam and they began
a series of tricks trying to better
one another until the Arab real-
ized Jaspefs biggest threat was
in exposing the lmam as a fraud
to his people. He quickly and qui-
etly ended the session and
agreed to make peace with the
British forces in his area. Fishels
description of the impromptu
magic show reminded me of stG
ries from late night rooms at a
magic convention.

Published by The Berkley
Publishing Group in 1983, I dont
believe Ihe War Magician is in
print anymore but should be
available at a well-stocked library
or it may be found at one of the
many used-book stores in san
Diego. I am retuming the book to
my friend with hopes that he'll let
me keep it in my magic library.
This book covered all my inter-
ests; magic, history, military, and
people coping with unique and
demanding situations. I enjoyed it
a great deal and give it an un-
qualified thumbs up.'*"*.s,-

Dtlts Ptsr DUt
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Ring 76 dues were due in April.
lf you forgot, send your check,
$20 for regular membership -

$'10 for out of town to Jim Jolly.



CltRTlS lrcn page 3
jusl wise-guys, sometimes worse.
The degree or type of wise-guy
can vary. You have to keep in
mind a lot of people feel you are
challenging them because you
can do a trick they cannot do or
dont know how it's done. Some
people will feel the need to harass
you because of this. First off, if
you are doing Magic to show peo-
ple you are smarter than they are
you're nol doing Magic - you're
being a show-off and a wise-guy
yourself. You should be enfel.-
taining them with Magic. T}],erc is
a difference.

You csn feel out these kind of
people during your Rrsl couple of
opening routines. lf they can be
1flon ovef through the use of
your personality and comedy you
will know. lf you can see that
nothing you do will make this per
son happy you should wrap it up
and move on. You should not try
to keep impressing this person
beceuse it is not going to happen
end you are only going to make
things worse for yourself.

Some simple suggestions to
help steer you clear of those kind
of tables:

Cruise the restauranubar;
check out the crowd and various
tables -look for potential problems
(guys wearing empty beer pitchers
on their heads is usually a dead
give away)

Sometimes the seNers will tip
you about a table you may want to
slay away from, so it's good to be
on friendly terms with them.

Best of all is your own com-
mon sense.

Curtb Cbrk has been pertofiling at restau-
rrnlE, club6 and conventbns for orrer thideen
)tar8. Curtb pel'oms at RJ's Ripti{re (sth
and l0 Sunday, lilonday and Tuesday and at
U|€ Gaut€fug Thwsday and Friday eve-
nings.

....*,-,* S) Erl*.-.e
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May Magic in the Air
Lance Burton (repeat) Gallup:
Extreme Magic - NBC - May 4th

Rudy Coby: Ridiculously Dan-
gerous - Fox - May sth - 7 p.m. -
your usual straight acl - escaping
from an 8 foot egg, surviving in a
tank of piranhas, making a truck
disappear

Champions o, Magic - ABC -
May 6th - 8 p.m. - Pendragons,
Joseph Ganbriel,

Channing Pollack, ... Hidden
Secrets of Magic - NBC - May
18th - 9 p.m. - Pendragons,
Lance Burton, ...

UPCoMTNG (but no air dates yet) ...

Lance Burton ll (February 97)

Harry Anderson: Tricks of the
Trade

World's Greatest Magic lll
(November 1996)

Gee, I guess magic is getting
popular!

Bui NO Copperfield (maybe the
Tomado blew him away - or
more likely, he wants a break).

From Sean KeyS - l,agicWeU - Oe-
signing magic related u€b sit6

(Our thanks to Sean for this timely informa-
tioll. Contrad S€an at web€mrtk@narne.net
or visit hE Web Site:
http:/wv{w.websnartjofl Vmagic.hm )

s,-
.IF I COULD TURN EACKTITTP

Daid Hin

Stage center is a working
clock, the kind with 2 hands, not
digital. Stage right is a table with
a card star (don't choke.. read
on..) that has a card at each of
it's five points. Stage len is a ta-
ble holding an table-top easel
with e manila envelope contain-
ing e child's puzzle Cfhe cerd-
board kind that you 'dump" the
pieces out of.. and fit them back

into the empty cardboard
'frame) along with a change
bag.

ln your pocket, a cigarette
lighter and T.T. ln your hand, a
legal pad and marker.

Also, you need the cassette
tape or CD of Chefs -lf I could
tum back time' hit song.

THE RorJIrNE AND EFFECT

(NOTE: The 'snappy patte/ preserned
h€re b for ,!u io follow along tfith what b
s€en by the audienc€. Phase, no 6.mail
about my'mraton of the obviuus..' l)

"Let's make note of the time..
let's see, according to the clock
it is now 8:00 p.m.' (Write "8:00
p.m.' in large print on the tablet,
tear off the paper, and fold it in
fourths.) 'YOU, sir, will be the
keeper of the lime.

Would you please
record of the time
pocket..'

Pull the puzzle from the ma-
nila folder that is on the table top
easel. 'A child's puzzle, with all
the pieces forming a picture."
Dump the pieces out, and drop
lhem into the change bag. Place
the empty puzzle frame back in
to the manila folder. Set the
change bag down nex to the
easel.

'A star with a card at each of
the five points..' Remove the
cards one at a tlme, and place
them in your pants pocket.

'And lastly, is there a gen-
tleman with a pocket handker-
chief I could bonow..' Have the
gentleman come up on stage,
stand far stage left. Take his
handkerchief by the center, and
bum the handkerchief with the
lighter. Fold up the handkerchief
and have him place it in his
breast pocket, peeking out a bit
for all to see.

'Ladies... and gentlemen. Let's
recap. We recorded the time on a
piece of paper before we started

hold this
in your



this experiment, that this gentle-
men holds on his person. Here.. a
puzzle board (pull the empty frame
from the envelope and then re-
place it) that we have removed the
pieces from (pull a few pieces from
the change bag and put back in the
bas).

'We've taken the cards from
the staf Geslure to the slar, and
show the cards in your pants
pocket. "And, the gentlemen's
handkerchief? Ruined by fire.'

'l heard Cher sing a song cell 'lf
I could tum back time' and won-
dered. What if, as a magician, I

could really tum back time. An in-
teresling idea indeed!'

The music slarts.. loudly and
lively. You approach the clock on
the table which now reads 8:05.
Dramatically, with the music play-
ing, you grab the minute hand and
pull it back to 7:58.. a few minutes
PRIOR to when you began the ex-
periment. As you pass the 8:00
mart, the lights flicker, perhaps
some flashpots go off.

INSTANTLY the cards appear
back on the star! You pull your
pants pocket inside out.. THE
CARDS ARE GONE! (Just as it
was BEFORE 8:00 when you be-
gan!)

The gentleman with the pa-
per with the recorded time..' Re-
trieve the folded paper from him,
and unfold it. ITS BLANK! 'Jusl
as it was BEFORE we beganl'

The puzzle?' Show the change
bag.. it's EMPTY! Pull out the puz-
zle frame from the envelope.. ALL
THE PIECES ARE BACK IN
PLACE! (Just as they were before
you began!)

'ls there a gentleman..' as you
slowly grin and tum 10 the man on
stage lefl, That would lend me his
handkerchief?' Nod to him to re-
move his handkerchief. Have HIM
open it.. it is as if it was never
bumed...

Successful at 'tuming back
time', you take your bow..

I hope that you enjoy this rou-
tine. Please let me know if you put
it together and have success with
it. The methods should all be obvL
ous, but feel free to e-mail me
should you have any queslions or
comments for improvementl

David Hira
Dallas Texas
DHMAGICl @aol.com
(Our thanks to Oavid for allowing us
to reprint his EG post in Magiour-
renas)

ANGELS lna page 6

make a playing card with two an-
gels on one end.

ln my humble opinion, Twilight
Angels lives and dies with the
presentation (the same can be
said for most megic effeds). As a
puzzle it's not hard to replay the
events in your mind of what just
happened and figure out some
solutions. So the key to making
this effeci work is in telling the
story about angels in a believable
setting. Bruc€ Cervon and Joel
Bauer wouldnl get eway with this
trick. Eugene Burger would.

Most of Paul Hanis' stuff is
very powerful and usually difficult
for me and while this is an easy
effecl to do it will take some
theater to pull it off well. The cost
was $15 and included two gaffed
cards and the minor. The instruc.
tions are very clear with good il-
lustrations. I could see this trick,
presented at the end of a series of
metaphysical miracles, with that
look in your eyes that says there
are mysteries that exist that can't
be explained by the known
senses. You give that card to the
amazed spectator and you'll have
a new disciple for your cult. Rick,
you'd like this one.

1996 Oesed Maglc Sefilnar

Itax Mavln
Lecture

Gaty Sats y

According to Websler, 'max.
is the greatest quantity or value
attainable, an upper limit and a
'ma-vin'is one who is experi-
enced or knowledgeable, an ex-
pert. However, when Webslefs
definition is applied to Max Ma-
vin, it is an understatementt He is
beyond the 'greatest knowledge'
and well beyond an 'upper limit
expert." He is nothing short of
pure brilliance as his leclure at
the 1996 Desert Magic Seminar
demonstratedt

It was standing room only as
Max presented hls first lecture
wesl of the Mississippi in ien
years and it was as if he saved all
his energy 8nd creativity for this
singie event. He demonstrated
seven of his own effec{s: PSI
Con-Ruse, Mockingbird, Change-
ling, Zenvelopes, Numberskull,
Designated Thinker, and Strung-
Out.

ln his Mockingbird effecl, Max
demonstrated a little known card
principle known as the 'Gilbreath
principle", one that mystified my-
self and had the audience talking
about for the remainder of the
seminar. There were magicians in
the hallways, in the dealefs room,
in the coffee shop, and even in
the hotel check-out line discuss-
ing it.

At the end of his lecture he re-
ceived a standing ovation from
the audience and as expec'ted,
his lecture notes and effec{s were
quickly sold out. lf you ever have
the opportunity to see Max Mavin
lecture, please dont miss it and
hopefully you won't have to wail
another 10 years.

Otu U..lblktt..kl bU,, ou1g:'Yot frt,tptain'
- srya o, brtt, lStf k.



AtThe Castle
(All Eholn8 su@ to change. lnformation
based on b€6t availaHe at p.e66 tirne. Call
the iragic C.stle fo. up to date intofinatiq).)

AtTheRing
Gle folowing ar€ tlle upcorDirg RiDg M..ring
dgfns, Ritrg 76 is oErrtrly searcSing fc e ptr-
d3rEd lr€ining locatid rad localiG ase n$-
jee io change. Magicurqfs will amounce th€
plrro.d 6€.fing locali€a in aaafr newsLd.r.)

MAY 13 - T.C iahoe Lecture
This is the lecture we have all be
waiting for. Meeting is at no cost for
all paid Ring 76 members-

MAY 27 - Boaril Meeting
JUNE 10 - Election Night
The election of the officers and di-
rec'tors ot Ring 76. Come out and

-Jil!'IE 24 - Boatul Meeting
IULY 8 - Ring 76 Installa-

tion Banquet for 199G97
Location to be determined. Date
is subjecl to change.
IULY 22 - Board Meaing
AUGUST 12- New 76 Boail
First Meeting of the 199G97
year with the nev/ officers of

o

The Magic Shop Hour6:sun-sat

849 W. Harbor Drive ro:oGg:m
San Diego, CA
(619) 236-1556
Mary says, Rocco's D'Rose is in
and they have been very busy.
Mary has a Web site now (r!/e witt
gd the p8ge ddress for you ned rnoith)

Brad Burt's Hours: l,lT 1o:m.6:@
4690 Convoy Frilay 1o:m{:oo
San Diego, CA sat:lG5:30, sun: t2-4
(619) 5711749

The baby has anived! BartEra,
Mby, brother anC Burl are doing
just finel Our congratulations to
the happy family.

APR 29 - l.tAv 5
E. CI,OSE-W:
L. CI,OSE-W:
E. PARI.OUR:
L PARI.OUR:
PAI.ACE:

MAY6.12
E. CI.OSE.W:
L. CLOSE-W:
E. PARIDUR:
L. PARI.OUR:
PAMCE:

MAv 13 - 19 :.
E, CIDSE-LIP:
L. CIASE-UP: r
E, PARIOUR: A

L. PARI,OUR:
PAMCE:

Barry Pice
Mik2 Battist@ti
Jowthan Neal

Howdrd Jqy
Aldo Colonbini

Dana Daniels
Chris Brttughtol

Celeste

Joe Motti
Bd Dorian
Mike Elkan

Dovid Avadot
John Camey

Mawyn Roy !

Fmik 
..

Josot Toag -
loren Michaels -,

Chuck Fayae
Dale Hi:dman

Jasn Byne

i;- PH '.',
ILD', r uav -].

Vsg-'
MagiCunents
4046 Caminito TeNiso
San Diego, CA 92122-1993

Roy & BettY Armstrong

2548 Littleton Road

El Cajon, CA 92020

NEXT IYIEETING

T.C. Tohoe
Lecture

Mog 13, 'l

6:30 PM

Froncis Porkor School
650.l Lindo Visto Rd

Son Diogo, CR


