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RING REPORT !

!} opened wnh a nlce m:xer
on Wednesday April 10, 1996.
Plenty of good food (as opposed
to last year) a plenty of opportu-
nity to socialize and people
watch. Both socials, the arrival
and the farewell, were successful,
but the music was a touch loud
for most people's taste. If you
were unable to attend, the fol-
lowing should be almost as good
as being there

LECTURES

Steve Fearson, Karrell Fox's
all star teach-in, Eugene Burger,

Our new venue at the Francis
Parker School was perfect for the
annual Ring 76 swap meeting and
auction. Plenty of space, tables
and room to move around. Six
Ring 76'%ers set up tables and
Magic of all shape, size and type
was swapped, traded or sold to
the 25 members and guests pre-
sent. Lots of books, magic and
historical magic.

Our auction was jointly con-
ducted by Dick Dale and Jeff
Marcus. Each in their own right,
brilliant Masters of Ceremomes

THE WAR

t's been a few years since |

MA GICIA be Jim Jolly
did a book report and | cer-
tainly never wrote one vol-

untarily. A while back a friend of
mine lent me a book he thought
I'd like. After reading The War
Magician by David Fisher | felt
compelled to tell other magicians
about this incredible true story.

In the early 16th century an
English justice of the peace
named John Maskelyne declared
a mysterious stranger guilty of
practicing black magic and
banished him to the American
plantations. Soon after this
event, the Maskelyne farm failed
and a mysterious black-clothed
man was seen limping through

see WAR page

Carl Cloutier, Jay Sankey, Gary
Kurtz, Gary Ouellet, Max Maven,
and Doc Albo. In addition to these
lectures, there was a panel dis-
cussion by Eugene Burger, Rob-
ert Neal, and Steven Minch on
the subject of Magic and Mean-
ing. In addition, there were a few
“extra” events including work-
shops by Scotty York, Roger
Klause and Paul Stone on corpo-
rate magic.

See Desert Magic page 6




Preparing Your
First Magic Show

by Greg Wauson

The real challenge in being
asked to write an article for our
newsletter is to choose the topic
from so many that are possible.
Instead of a video or book review
this time, how about something
different? Let's think about this...
Ring 76 is made up of a few pros,
a few semi-pros and a lot of folks
who don't perform for money but
just enjoy watching others and/or
doing some tricks themselves.
Yeah - that's the ticket! There may
be some reading this who want to
put together their first magic show,
whether to entertain at their
nephew's birthday party or for hire
as a bona fide magician. Here are
a few of my ideas of how to put te-
gether your first magic show. Let's
focus on a performance for kids.

First, read as much as you can
about doing magic for children.
Samuel Patrick Smith and David
Ginn are two of the best authors on
kids' magic. You will pick up in
their writings not only the how of
certain effects but also the why.
They will let you in on the real se-
cret of entertaining kids. Are you
ready? It's... humor. This doesn't
mean you need to be a clown but
kids love to laugh and they re-
spond well to stuff that just looks
funny, especially if one or more of
them are involved. Smith and Ginn
both put funny clothes on the kids
and/or put the kids into ridiculous
situations. If the kids are laughing
(at the right time, that is), you're on
your way to being a hit!

Next, decide on a few tricks
which would appeal to the age of
your audience and are within your
skill level. There's no need to per-
form a difficult sleight-of-hand rou-
tine for your first show. Kids don't

see FIRST MAGIC SHOW on page 7

Scott’s

Thoughts

by Scott Wells,
A.lLM.C.

Still Working
For Food

In my recent article entitled
“Will Perform For Food,” | alluded
to the fact that nobody could be
an expert in several fields. Spe-
cifically, | implied that no one
could be a magician for trade
shows, birthday parties, bars, out-
door festivals, cruises, corporate
banquets, and profess to special-
ize in juggling, mentalism, es-
capes, clowning and every other
form of the magic related arts and
be highly successful in every form
of venue. Just as there are gen-
eral practitioners who are good for
curing a plethora of prcblems, one
would see a specialist if they need
special attention. The general
practitioner is successful, but the
specialist is the one who makes
the real money.

Shortly after that article ap-
peared, a friend pointed out five
things on his business card that
he could do: 1) magic shows, 2)
close-up and stage, 3) stilt walk-
ing, 4) comedy magic, and 5)
balloon hats and animals. His
point was that he does all of these
things and does them well enough
and frequently enough to eam a
full time living. | agree that one
can be, and indeed must be, pro-
ficient in many fields in order to
be financially successful. Another
magician handed me his card that
same evening which proclaimed
that he was a comedy magician,
juggler and fire-eater. Moreover,
his card listed concert opener,
comedy clubs, private parties,
cruise lines, TV commercials and
Las Vegas showrooms. Although
his card may sound jumbled, it
really targeted a specific market
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and what they could expect him to
do for them.

In an effort to clarify the
meaning of my earlier monograph,
let's break down the division of
magic and its related arts. At the
risk of overlooking something or
covering more than what you may
consider “allied,” | believe magic
to include stage magic, close-up
magic, and parlour/cabaret magic.
| believe that this is in line with the
thinking of the Academy of Magi-
cal Arts inasmuch as the Magic
Castle has a performance room
devoted to each of these areas.
Each of these fields is broad
enough to cover grand illusion,
manipulation, live stock produc-
tions/evanishments, cards, coins,
micro props, comedy, bizarre
*magik®, themed character acts,
mentalism, escapes, and others
that are unintentionally omitted.
After identifying these *traditional®
fields, we venture into the “allied”
area that includes ventriloquism,
juggling, clowning, quick change
artistry, puppetry (i.e. Punch &
Judy), balloon sculpting, and
shadowgraphy.

Now let’s break down the ven-
ues a bit. To be generic, we should
include children's shows, private
and corporate affairs, civic groups,
nightclubs and showrooms, festi-
vals and other public events
and/or locations, and television.
No doubt that | have again omitted
something, but my purpose is not
to be all inclusive but rather to
cover the major areas. Venues for
children's show entertainers in-
clude birthday parties, school as-
semblies, child care centers, and
nearly any place where groups of
children congregate (pizza parlors,
theme parks, etc.). Private parties
obviously allude to holiday, birth-
day, or other special occasions
held in private homes for an inti-
mate group of guests. Corporate
affairs encompass a wide array of
possibilities including trade shows,
hospitality suites, award banquets,




product announcements, sales
meetings, cocktail parties, conven-
tions, and customer meetings.
Civic groups refer to churches and
professional/social

clubs/organizations. Nightclubs
and showrooms refer to comedy
clubs and Las Vegas-type reviews
(i.e. cruise ships). There are a
multitude of festivals (indoors and
out) all over the world that draw
millions of people and employ ma-

gicians. Other public
events/locations include concerts,
museums, libraries, shopping

malls, restaurants, and a multitude
of other opportunities. Television
and the cinema is more of a spe-
cialized field that takes more than
just skill and “chutzpah™ to break
into and conquer.

I've gone into a bit more detail
than | intended in an effort to em-
phasize the diversity of performing
venues. For a more in-depth idea
of where magicians can make
money, | recommend reading The
Success Book Volume Two by
Magic, Inc. Although somewhat
outdated, there are still quite a few
gems in there. | stand by my pre-
vious admonition from my refer-
enced article when | referred to
one not being fully proficient
enough to be successful in all of
these areas. First of all, | believe
that you must have a mastery and
deeper-than-average level of un-
derstanding of several areas of
magic before you can competently
perform at any engagement for a
professional fee. For example, a
stage magician must have sleight
of hand skills that may be surrepti-
tiously employed during his per-
formance. Likewise, the close-up
and parlour magician must be
knowledgeable of black art princi-
ples, deceptive devices (i.e. thin
bases) and other methods em-
ployed by the stage magician.
Secondly, do you think that the
same person who receives your
business card and books you for
the Texas Chili Festival or their
daughter's birthday party could

also be responsible for getting you
work at Bally's Grand Casino or
aboard a cruise ship? Of course
it's possible, but not very prob-
able. Thirdly, it would be difficult
to easily slide into and out of
character from a bar magician at
night to a birthday clown by day.
The audiences are completely
different and must be treated so.
Being a “jack-of-all-trades” does
not necessarily equate to you be-
ing a “master-of-all-trades” in the
mind of the person holding your
business card.

I'm suggesting that you con-
sider target marketing. First of all,
identify what type of group that
you prefer to entertain: children
(pre-school to college), adults
(young adults to nursing homes),
and/or families. Then identify your
preferred style: serious, comical,
sophisticated, a little off-color,
gospel, etc. Secondly, if you want
to werk outdoor festivals, cruiss
ships, bar mitzvahs, nursing
homes, hospitality suites or any
other unrelated venue, then cus-
tomize your advertising and don't
try to cover the globe with one
advertising piece. Think about
your market and who that poten-
tial employer might be. Is it the
secretary of the country club, the
banquet manager of the hotel, or
simply the mother of the child
wishing to engage the services of
an entertainer for their child's
birthday? One doesn't care about
the other's needs so why waste
their time. Finally, look at your
advertising pieces. When was the
last time that you had a profes-
sional photo taken and/or your
advertising material updated? Are
you still using the same outdated
pieces because you have several
left? According to Bob Brown (of
“Bob and Brenda® fame) ten per-
cent of your annual magic income
should be invested in your adver-
tising.

Let's turn to the first magician's
card mentioned at the opening. A

See SCOTT page 5

Curtis R. Clark

QUESTION: How do you handle
the drunk or belligerent person?

CURTIS CLARK: There is no one
clear cut answer to this because
there are severa! different situa-
tions this falls into The best an-
swer is of course you don't handle
them at all, you go on to the next
table. However things are not al-
ways black & white.

If you are working a table and
partway through the first or open-
ing trick you discover the people
have had quite a few drinks and
are acting obnoxious, rowdy etc,
finish up the trick and move on. |
usually tell them | have a couple
tables waiting for me and | will try
to stop back and do some more for
them later. Of course later never
comes.

Sometimes you'll have a table
of 5-6 people and only one of
them is drunk. If you can work the
other people and not use the
drunk person for any of the effects
you may get by. However if the
one person is disrupting things for
everyone else you're not going to
get anywhere. Wrap up what
you're doing or cut it short if
needed and move on.

Belligerent people can be a lit-
tle different. They are not drunk,

see CURTIS page 10
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From The Hat

(Thenia Herb)

One day | was performing before
a group of people at a party and |
was doing Stewart James' “Further
Than That.” In the effect you force
the Ace of Spades. Then you have
the deck “tell you what the card was”
by riffling it by your ear. The trick
then goes “further than that” and you
spell A-C-E and S-P-A-D-E-S as you
deal off the next 9 cards. The next
card is the Ace of Spades. Of
course the trick goes, “further than
that” and the 3 aces and 2 thru 7 of
spades previously dealt out are
turned over. But the frick goes, you
guessed it, “further than that” and
you deal 4 more cards to the Ace of
Spades to reveal a royal flush in
spades. Since nothing goes, “further
than that”, you take your bow.

I've done the trick hundreds of
times and it's a real crowd pleaser.
But you really need to hit that force
card right. My first clue should have
been my wife Kelly's face when |
was showing the “freely selected”
card around the room and telling
everyone to remember it. She knew
it was supposed to be the Ace of
Spades, but it wasn't. As | riffled the
deck by my ear and said, “the deck
is telling me you card was the ...Ace
of Spades, cormrect?” When the
crowd said no it was not the Ace...|
looked at Kelly whose pained look
told me this trick was over.

Great...this was supposed to be
my closer. | said, “Well | guess the
cards aren't teling the truth to-
day...for my next ftrick..” | was
thinking of a new closer when |
heard one of the spectators ask an-
other person, “What happened to
the King of Diamonds?”

Inspiration took the place of per-
spiration and | grabbed a nearby
cloth napkin. | spread through the

deck to “remove any jokers” and se-
cretly culled the King of Diamonds to
the top. | went into a card through
handkerchief routine. The audience
really thought | had blown the last
effect, and | had, but when the miss-
ing King began to “push itself through
the napkin” | could tell by the oohs
and ahhs that the day (and my
reputation) was saved. It was the
most talked about effect | did that
day.

| leamed that day to nail that
force card, watch my assistant's re-
actions, and be ready to go to Plan B
if the unexpected occurs.

-Jim Jolly

A 4
PERFORMANCES
AROUND TOWN

(The following is the best information avail-
able at press time, please call ahead to verify
performers, times and days. These restau-
rants are not looking for magicians to per-
form. Please stop by to support the magicians
working there.)

94 Aero Squadron (560-6771) for
Sunday Brunch, Keith Boudreau,
Memorable Magic

Corvette’s Diner (542-1476) 3946
5th Ave, features Magic Mike since
1987 Tuesdays and Wednesdays from
6:30 to 9:30. Magic Mike says bring a
deck of cards and he'll teach you a
trick.

The Gathering - Curtis Clark per-
forms Thursdays and Fridays from 7
to 10:30; Terry Lunceford performs
Saturdays from 7 to 10:30 (they some-
times change days )

Rip Tides Brewery Sundays, Mon-
days and Tuesdays, 5 to 8 p.m., Cur-
tis Clark

Tid Bits (543-0300) 3838 5th Ave.,
various performers call for information

(Professional Courtesy: let the working magi-
cian perform at their restaurant, leave your
tricks at home. Come and enjoy.)

SUPPORT MAGIC IN SAN DIEGO
PATRONIZE ESTABLISHMENTS WITH MAGICIANS

-



RIFFLE-SHUFFLE STACKING

Bob King

When watching others unsuc-
cessfully attempt riffle-stacking, there
is one common hindrance | have no-
ticed. That is the first fingers bent and
pressing down on each of the two
half-decks, causing the cards to bend
up and creating too much pressure to
allow any control. The shuffle must
be a light, airy one, and the way to
accomplish this is to get in the habit
of laying the first fingers flat onto the
halves, instead of bending them.

1. Separate the halves for the
shuffle and have their inner, short,
ends touching. The second and third
fingers of each hand reach over the
cards and more or less steady the
outer long sides. The first fingers lay
FLAT on top of the cards as the
thumbs lift up the inner sides. Your
hands should not be closer to the in-
ner short edges, but should be to the
right and left of center.

2. As the thumbs lift their respec-
tive halves, the two packets will
automatically angle slightly, with the
inner comers of the short edges al-
most touching.

3. Now, with a light touch, allow
the cards to drop, not spring, off the
thumbs. You will see, when about half
of each packet is shuffled, that the
remaining cards will separate and it is
an easy matter to count those left.
Simply stop the dropping of cards in
the half you are holding back from
and let all the cards from the other
half fall first.

As for being able to do this with-
out looking, trust me, it can be done. |
can only do it with four cards, be-
cause that's the number | practice
with the most. | find that its a combi-
nation of "feel” and timing. I'm sure
that Darwin Ortiz can do it with any
number; his dedication to practice
amazes me as much as his skill.

Finally, | feel that the most im-
portant first-step toward mastering
the riffle-stack is to train those first
fingers to relax their death-grip on the
cards, allowing you to affect a more
relaxed and controlled shuffled.

(From Bob King — bkmagic@mail frontiernet.net )

SCOTT from page 3

magician  obviously performs
shows. In this instance, he per-
forms close-up, stage, and stand-
up comedy magic. He is also a
stilt walker and twists balloons.
That's great; however, it could
have been summed up with
“comedy magic, stilt walking, and
balloon artistry™ just as the other
magician’s card succinctly says
“comedy magic, juggler and fire-
eater.” Furthermore it fails to
mention the venues where he
prefers to perform. In particular, it
would be helpful to mention out-
door festivals, store openings, and
other public events. This helps
lead the prospective buyer to
know where the magician's serv-
ices could best be utilized; how-
ever, you don't want to inundate
the potential client with too much
information even though you may
be suitable for other venues. They
will get the idea of how they can
best employ your services from
the sampling of related venues
you suggest.

The second magician's card is
specific as to what adult venues
he is best suited (concert opener,
comedy clubs, private parties,
cruise lines, TV commercials and
Las Vegas showrooms.) It's im-
portant to note that in this case,
he appears to be targeting a spe-
cific, sophisticated, adult (and Ilu-
crative) market. They are all dif-
ferent yet all have the same
thread of appeal. A person who
would attend concerts or comedy
clubs would be likely to go to Las
Vegas or take a cruise and buy
*high end” products that were in-
fluenced by watching TV com-
mercials.

So, look at your talents and
determine what you do best. Look
at what you are saying to your
potential employer with your ad-
vertising. Do they support one an-
other or do they send confusing
signals?

I R e R

Reach the San Diego
Magic Community

Advertise in MagiCurrents.

Call (619) 554-0335 for price & availability.

B oavd Ieror'Jc

The Board Meeting was postponed
until Tuesday April 30, 7 p.m. at Rick
Waterhouse's. Minutes from the
Board Meeting will appear in next
month's MagiCurrents.

NEW & RENEWED
MEMBERS
APRIL 1996

The following are the Ring 76 mem-
bers who started or renewed mem-
bership during Apnil 1896.

Nicholas G. Tsoulos, MD

“Magic Mike” Stilwell
Sandi Wagner
Genoa Ward
Freddie Sanchez
Roy & Betty Armstrong
Jeff Marcus
Henry Vaca
Rich Robertson
Fred & Ursula Rohrer
Mary Coley
Eddie Rodriquez
Sigrid O’Brien
Gretchen Krafft

(If you renewed and your name is not
listed, please contact Jim Jolly.)
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Paul Harris'
Twilight Angels

Jim Jolly

This is a "cute" trick. That is
how my wife described it. Kelly is
my first spectator for any newly
purchased trick. Of course, being
married to a magician means she's
not your average spectator. She
knows of the existence of double
lifts, gaffed cards, false deals and
forces. But she tries to be objective
when | preview a new effect on her
and for this Paul Harris effect she
termed it...cute.

Effect: You display a small mir-
ror that you call an "angel catcher.”
Then you point out the angels rid-
ing bicycles on the back of your
deck of cards. You explain the
theory that angels are made of
pure light and the mirror reflects
pure light so you can actually
combine them to alter space and
time.

As Johnny Carson used to say,
"If you buy the premise...you buy
the bit." You place the mirror on
the back of a "random" card and
slowly one of the angels disap-
pears. You reposition the angel
catcher and the angel reappears
right next to the other angel. You
now have two permanent angels
on end of the card and a blank
space where an angel used to be
on the other side. Of course, now
everything can be examined.

Paul includes two other effects.
Both are quickies although one
effect, called "Broken Angels,” re-
quires you to tear one of your
gaffed cards in half. It does teach
you a new sleight that Paul calls
the Angel Flick that is a pretty vis-
ual change when you get it right.
The last effect is called the
"Smeared Angel" and is for laymen
who wouldn't dream the U.S.
Playing Card Company would ever

see ANGELS page 11

DESERT MAGIC from page 1

For everyone who had a
chance to see Steve Fearson
lecture in San Diego a few years
ago, you'll be pleased to know
that he seems to be doing well
and his lecture for Gary Darwin’s
magic club was top notch. He can
still float a cigarette like nobody
else, and he has a neat Card IN
ceiling effect. That's right, when
the deck comes down, one comer
is impaling the ceiling.

The only lecture | missed was
Carl Cloutier. | love to watch him
work (every year), but this year |
just couldn't drag my but out of
bed. If anyone else saw the lec-
ture, please let me know what's
new since last year's lecture.

Gary Ouelet previewed a cou-
ple of new magic specials coming
up in May and explained why
Lance's dove act was truncated
and put to different music on his
recent show. T.V. executives ba-
sically have a very low estimation
of the average television viewer.
Really, | found some of his views
rather insulting, but he had some
useful tips for anyone who ends
up performing magic for a televi-
sion camera.

Max Maven delivered a hand-
ful of very cool card tricks. Al-
though Max presents them with a
mentalism slant, that is purely
presentation. One  prediction
(using gaffed cards) even seemed
to impress hard core card man
Roger Klause. Perhaps the most
intriguing technique presented to
me at the convention was Max’s
use of the Gilbreath (sic?) princi-
pal. | can't pretend to understand
why it works, but it is essentially a
mathematics fluke which allows
you to randomly mix cards (or
have a spectator do so) and still
know certain information about
the talon. Odd, no? One applica-
tion of the principal allowed a
spectator to randomly mix a set of
envelopes which were then dealt
into two piles. The spectator was

able io pair envelopes from the
piles in any order. When all was
done, there were matching ESP
cards in each pair of envelopes.

But | ramble... All the lectures
met or exceeded my expectations.
| believe that the Magic and
Meaning Panel filled a void in the
magic world. It was an open ended
discussion of the philosophy of
magic. Not everybody’s cup of tea,
but interesting nonetheless. Jay
Sankey must inject caffeine, but
his lecture was fun(ny) with some
nice material. If anyone is still
performing the dollar bill penetra-
tion taught by Harkey a few years
ago, Jay has an improvement
which makes it far more decep-
tive. See me for the details.

COMPETITIONS

| missed the youth competition
due to a scheduling conflict, but by
all reports it was the best in a long
time. Only two zombies floated
across the stage. The competition
was so tight that four (rather than
the scheduled three) youth acts
made it to the finals. The prize
was taken by contest veteran
Danny Cole. Danny’s hip red suit
(which magically appears followed
by his red gloves, tie, and hat later
in the act) and flashy (near flaw-
less) flip stick technique make for
an exciting show.

The adult stage competition
was a bit weaker that normal
(IMHO). For the record, the con-
testants were: Jim McCafferty,
Jason Baney, Enrico de la Vega,
James Chandler Brown, The
Hamners, Charles and Bobbie
Peters, Jason Byme, Christopher
Broughton, Thiet Nguyen, and
Taylor Reed & co. The bronze lion
head went to The Hamners for
their bird act (although an error of
Seigfried’'s gave them the gold for
a few minutes),silver went to the
creative and amusing illusions of
Jim McCafferty, while Jason
Byme easily took the Gold. You
might remember Jason from
World's Greatest Magic Il. Yellow
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doves, from everywhere. One
problem with this contest seemed
to be lack of technical preparation.
Acts that | really like (notably En-
rico de la Vega and Chris
Broughton) while good, didn't use
the stage to best advantage. Still, |
think that Broughton’s touching act
deserved to take home one of the
prizes.

OTHER BITS...

Paul Stone’s eye catching talk-
ing head caught me by surprise.
Just a head (his) sitting atop a
clear cabinet filled with lights and
gears and stuff encouraging you to
come see the rest of him at his
lecture that evening. Mike Finney's
farewell feast focused more on his
stand-up comedy than on his
magic, but it was still a side split-
ter. Watch for some fire in next
months trade rags about Tom Mul-
lica and Thiet Nguyen. Tom, who
filled in as M.C. at the last mo-
ment, crossed some pretty clear
lines regarding tasteful behavior
and | bet someone gets their pant-
ies in a bunch over it. Poor judg-
ment on Tom's part, but | think that
there will be no lasting harm. Thiet
Nguyen’ performance (I suspect)
was the cause for Peter Pit's on-
going bits about the hellish life of a
magician’s dove. Nguyen's act has
caused controversy before. Now
that I've seen it, | must say that |
too was concemed for the safety
and comfort of his animals.

Former Member Lulu Flatt
asked me to say hi to her old Ring
76 chums. She is living in Vegas
and now published a newsletter
called Nightowls. Subscriptions are
$12.00. Give her a call. Your sub-
scription will keep you posted on
who'’s where in Vegas and feature
interviews with TOP names. So far
she has nabbed interviews with
Lance Burton, S&R, David Cop-
perfield, and many more.

If you missed this year's DSM,
try to make the 20 year anniver-
sary. Everyone | spoke with had a
great time this year.

&

FIRST MAGIC SHOW from page 2

care how many hundreds of hours
you've invested to perfect the faro
shuffle or an interlocked card
production. They just want to have
fun and hopefully be fooled. Just
keep the effects simple and make
sure one or two of them require a
volunteer. Remember that one of
your goals in performing this show
is to develop confidence that you
can *entertain®* an audience. En-
joy letting your positive experi-
ences build up instead of putting
too much pressure on yourself ini-
tially.

You want to get to the point
where the mechanics of the tricks
themselves become  second-
nature. Learn the handling and
then do it over and over. My ten-
nis coach was big into "muscle
training." He explained it wasn't
about building big biceps. Rather,
by concentrating on hitting a fore-
hand correctly time after time,
your brain eventually does not
have to consciously think about
each individual motion. Your
muscles will become "trained" in
the right way to do something. So
it is with magic. Like the old cli-
ché, the handling of your props
must become as natural to you as
driving a car. This is true for the
"moves” as well as just holding
some piece of equipment. For ex-
ample, you should be able to hold
your set of linking rings and pass
them from one hand to the other
without appearing to give it a sec-
ond thought. If you handle them
stiffly, you will arouse your audi-
ence's suspicion and the illusion
of real magic will be shattered.

| suggest keeping your first
show to 10 or 15 minutes, which is
enough time for three to five
tricks. | believe you should know
almost *exactly* what you will say
during each effect. You may disa-
gree with me here but if it's good
enough for David Copperfield and
Eugene Burger then it's good
enough for me. It was a learning
experience when | watched a

Copperfield special on TV after
seeing his show live a few weeks
before. Suffice it to say there were
more than a few similarities in the
patter used in the two perform-
ances. Give some real thought to
your words. Please avoid saying,
"I have here an ordinary bag" or
"Now | am picking up this silk
scarf." Refer to Samuel Patrick
Smith's books for some great
ideas for making up entertaining
patter yourself.

Well, those are some of the
basics according to Woauson.
You'll soon pick up how to use
"bits of business" to enhance your
performances. Also, as you be-
come more comfortable in ma-
gaishing you'll be better able to
handle a volunteer who pees his
pants onstage in front of the 100+
audience, or the mentally handi-
capped child who starts barking
during the show or the birthday kid
who holds up his Siberian chain
escape and asks if he can come
up right away and show everybody
his neat trick. Ah, such is the stuff
of life!

76 On
The Web

Thanks to Sean Keys of
Aurora, Ontario in Canada, Ring
76, is now on the World Wide
Web. Sean has offered to help the
Ring as a pilot program. Featured
on the Web is information about
Ring 76, 1.B.M., the Officers and
members of the Ring, and should
soon have links to other magic
sites on the Web.

Stop by and visit the site at
http://lwww.websmart.com/ring76/
let us know what you think and what
you would suggest for the page.
Sean offers Web services for indi-
viduals and companies. Contact him
at websmrtk@name.net.

-4
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THE PRESTIDIGITATOR

Carolyn Heck

My dad was no ordinary magician,
but on a par with "Thurston,"
known simply, as the great!

Perfection was his motto, as his
assistant's body, would slowly levitate.
Much to his chagrin, he would cut an
unsuspecting volunteer's tie, quite
nicely half-in-two.

And, when it came to hand manipulation,
the hardest trick of all,
one watched with studied, beady eyes,
so as not to miss the varied-colored
billiard balls.

From multiplying rabbits, to
disappearing silks,
| watched ever so intently as he
did his bag of tricks.

My dad was no ordinary magician,
for he had tricks hidden up his sleeves,
from a fire he set to egg shells,
came a special magic cake.

Now, the daily paper carries more
than just the news,
for when my dad dissected it, ragtime
sang the blues!

My dad was no ordinary magician,
his skill was quite precise,
as he placed face cards in the “magic casket",
the caller's number came up very nice!

BIOGRAPHY of

THE PRESTIDIGITATOR

Alton (Al) "Mysterious Heck" disappeared on
January 1, 1969 (retired) from his job at the Georgia
Power Company in Atlanta, Ga., where he was su-
pervisor of stores accounting, after 46 years of
company service.

He practiced magic from the tender age of six
while only a boy on a soapbox he could hardly reach
in his hometown of Fitzgerald, Ga. Heck was a
semi-professional magician for over fifty years.
Practically a lifetime.

Attired in black tuxedo, or Chinese-style outfit, on
specific occasions, he performed his bag of tricks.
His favorite acts included the ever challenging, jin-
gling, jangling, Chinese rings, the production of a
bowl of fire (transforming fire into flowers), and
slight of hand effects. He gave virtually hundreds of
performances in every part of Georgia and else-
where in the country.

"Mysterious Heck” was a flamboyant soul. His
prestidigitation called for flowers, scarves, swords
and the fascinating billiard balls. He found a chil-
dren's audience to be the most enthusiastic partici-
pants, always wanting something tangible and edi-
ble. Oftentimes, the only answer was conjuring up a
magic cake.

Al's greatest magic thrill was executed free of
charge when The Atlanta Society of Magicians gave
their three charitable benefits a year. He especially
enjoyed working with inmates (more) from The At-
lanta Federal Penitentiary where they watched
spellbound as he performed his magic acts.

My father was in constant demand at parties,
conventions and benefits. Perhaps his most unusual
feat was that of "magician extraordinary” aboard the
jouncing aisles of the old "Nancy Hanks," a train
destined for Savannah, Ga. - a long six-hour ride
through the Georgia countryside.

Alton was a member and past president of The
Atlanta Society of Magicians and belonged to the
International Society of Magicians for over nine
years. Georgia will long remember him as the "man
of many mysteries.”

Submitted by: Carolyn Heck
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WAR from page 1

the fields. Suddenly, however, the
farm blossomed and it was ru-
mored that John Maskelyne had
sold his soul for the secrets of
black magic for himself and for
ten generations to follow.

In the years that followed the
Maskelyne family did indeed
seem to possess extraordinary
powers as they produced a long
line of scientists, magicians and
men of standing. Nevil Maske-
lyne, of the third generation was
the royal astronomer of King
George Ill and was the first to
measure time in tenths of a sec-
ond and figured the weight of the
earth. Peter Maskelyne of the 5th
generation was an alchemist and
when he died, the burning of his
notes in a public bonfire produced
flames of unusual colors.

The 8th generation produced a
watchmaker, John Neville
Maskelyne, considered by many
to be the father of modermn magic.
He created the famed Box Trick,
now known as the sub-trunk. He
founded The Magic Circle in Lon-
don, perfected the standard type-
writer keyboard and invented Psy-
cho, a mechanical man that
played flawless Whist that is on
display in the British Museum.

His son, Nevil Maskelyne, car-
ried on the magical tradition and
was the featured attraction of
"Maskelyne's Magical Mysteries.”
In WWI, he developed a paste
that protected naval gunners'
hands from gun flashes and
trained magician-spies for T.E.
Lawrence in Arabia.

It was 10th generation Jasper
Maskelyne, who became known
as the war magician. The book is
about his achievements while
fighting the Germans in WWII,

Already one of London's most
celebrated magical performers
when the war began in 1939, Jas-
per Maskelyne put show business
aside and began conceiving of

means to adapt the techniques of
stage magic to the battlefield. He
had a difficult time convincing the
military leadership of the value of
a trained magician but was even-
tually assigned to a unique cam-
ouflage unit in Egypt.

Jasper quickly leammed how to
"read” air reconnaissance photo-
graphs and applied his stage
magic knowledge of coloring,
shading, blending, perspective
and the use of decoys to fool en-
emy reconnaissance cameras. He
put together a group of misfits
with unique talents. A former
professor, an ex-thief, a carpen-
ter, a cartoonist, and a bohemian
artist made up what was later
called "The Magic Gang." To-
gether they fooled enemy observ-
ers by making supply trucks look
like tanks and tanks look like
trucks.

The Magic Gang created fake
battle damage so German bomb-
ers would go on to the next target.
They "moved" Alexandria Harbor,
a major British re-supply point that
was critical to the forces that
eventually kicked Rommel out of
Africa.

Maskelyne created entire ar-
mies out of shadows, launched a
phantom fleet of submarines and
even a ghost battleship. A quote
from Jasper Maskelyne appears
on the back cover, "To me World
War Il involved something very
strange and rather alarming-the
focusing of my whole imagination
and knowledge on how best to
mobilize the world of magic
against Hitler..."

The book is very well written in
anecdotal form and, while it deals
with a lot of known magical effects
and mysteries, does not reveal
any methods or principles that a
layman should not know. The
author is either a magician himself
or had the very close help of one
to write this book. He mentions
things like pulls, loads and gaffs

but never explains them in detail.

| particularly enjoyed the sec-
tion of the book where Jasper was
pitted against the Imam of the
Whirling Dervish tribe, who was
threatening England with a holy
war if they violated Dervish terri-
tory in Syria. The Imam claimed
to possess magic powers and had
performed “"miracles” through
which he maintained leadership
over his tribe. It tumed out that
the Imam had been trained in
magic by Jasper's father many
years before. Jasper was brought
before the Imam and they began
a series of tricks trying to better
one another until the Arab real-
ized Jasper's biggest threat was
in exposing the Imam as a fraud
to his people. He quickly and qui-
etly ended the session and
agreed to make peace with the
British forces in his area. Fisher's
description of the impromptu
magic show reminded me of sto-
ries from late night rooms at a
magic convention.

Published by The Berkley
Publishing Group in 1983, | don't
believe The War Magician is in
print anymore but should be
available at a well-stocked library
or it may be found at one of the
many used-book stores in San
Diego. | am returning the book to
my friend with hopes that he'll let
me keep it in my magic library.
This book covered all my inter-
ests; magic, history, military, and
people coping with unique and
demanding situations. | enjoyed it
a great deal and give it an un-
qualified "thumbs up.”

DUEs PAsST DUE

D/ YoU FORGET

Ring 76 dues were due in April.
If you forgot, send your check,
$20 for regular membership -

$10 for out of town to Jim Jolly.
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CURTIS from page 3

just wise-guys, sometimes worse.
The degree or type of wise-guy
can vary. You have to keep in
mind a lot of people feel you are
challenging them because you
can do a trick they cannot do or
don't know how it's done. Some
people will feel the need to harass
you because of this. First off, if
you are doing Magic to show peo-
ple you are smarter than they are
you're not doing Magic - you're
being a show-off and a wise-guy
yourself. You should be enter-
taining them with Magic. There is
a difference.

You can feel out these kind of
people during your first couple of
opening routines. If they can be
"won over" through the use of
your personality and comedy you
will know. If you can see that
nothing you do will make this per-
son happy you should wrap it up
and move on. You should not try
to keep impressing this person
because it is not going to happen
and you are only going to make
things worse for yourself.

Some simple suggestions to
help steer you clear of those kind
of tables:

Cruise the restaurant/bar;
check out the crowd and various
tables -look for potential problems
(guys wearing empty beer pitchers
on their heads is usually a dead
give away)

Sometimes the servers will tip
you about a table you may want to
stay away from, so it's good to be
on friendly terms with them.

Best of all is your own com-
mon sense.

Curtis Clark has been performing at restau-
rants, clubs and conventions for over thirteen
years. Curtis performs at RJ's Riptide (5th
and K) Sunday, Monday and Tuesday and at
the Gathering Thursday and Friday eve-
nings.

http://www.websmart.com/ring76/

May Magic in the Air

Lance Burton (repeat) Gallup:
Extreme Magic - NBC - May 4th

Rudy Coby: Ridiculously Dan-
gerous - Fox - May 5th - 7 p.m. -
your usual straight act - escaping
from an 8 foot egg, surviving in a
tank of piranhas, making a truck
disappear

Champions of Magic - ABC -
May 6th - 8 p.m. - Pendragons,
Joseph Ganbriel,

Channing Pollack, ... Hidden
Secrets of Magic - NBC - May
18th - 9 p.m. - Pendragons,
Lance Burton, ...

UPCOMING (but no air dates yet) ...
Lance Burton Il (February 97)

Harry Anderson: Tricks of the
Trade

World's Greatest
(November 1996)

Gee, | guess magic is getting
popular!

But NO Copperfield (maybe the
Tormado blew him away - or
more likely, he wants a break).

Magic i

From Sean Keys - MagicWeb - De-
signing magic related web sites

(Our thanks to Sean for this timely informa-
tion. Contact Sean at websmrtk@name.net
or visit his Web Site:

http://www.websmart.com/magic.html )

4
“IF | COULD TURN BACK TIME"

David Hira

Stage center is a working
clock, the kind with 2 hands, not
digital. Stage right is a table with
a card star (don't choke.. read
on..) that has a card at each of
it's five points. Stage left is a ta-
ble holding an table-top easel
with a manila envelope contain-
ing a child's puzzle (The card-
board kind that you "dump” the
pieces out of.. and fit them back

into the empty cardboard
"frame™) along with a change
bag.

In your pocket, a cigareite
lighter and T.T. In your hand, a
legal pad and marker.

Also, you need the cassette
tape or CD of Cher's "If | could
turm back time" hit song.

THE ROUTINE AND EFFECT

(NOTE: The ‘'snappy patter presented
here is for you to follow along with what is
seen by the audience. Please, no e-mail
about my "narration of the obvious.." I)

“Let's make note of the time..
let's see, according to the clock
it is now 8:00 p.m." (Write "8:00
p.m." in large print on the tablet,
tear off the paper, and fold it in
fourths.) "YOU, sir, will be the
keeper of the time.

Would you please hold this
record of the time in your

- pocket..”

Pull the puzzle from the ma-
nila folder that is on the table top
easel. "A child's puzzle, with all
the pieces forming a picture.”
Dump the pieces out, and drop
them into the change bag. Place
the empty puzzle frame back in
to the manila folder. Set the
change bag down next to the
easel.

"A star with a card at each of
the five points.." Remove the
cards one at a time, and place
them in your pants pocket.

"And lastly, is there a gen-
tleman with a pocket handker-
chief | could borrow.." Have the
gentleman come up on stage,
stand far stage left. Take his
handkerchief by the center, and
burmn the handkerchief with the
lighter. Fold up the handkerchief
and have him place it in his
breast pocket, peeking out a bit
for all to see.

"Ladies... and gentlemen. Let's
recap. We recorded the time on a
piece of paper before we started
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this experiment, that this gentle-
men holds on his person. Here.. a
puzzle board (pull the empty frame
from the envelope and then re-
place it) that we have removed the
pieces from (pull a few pieces from
the change bag and put back in the
bag).

"We've taken the cards from
the star" Gesture to the star, and
show the cards in your pants
pocket. "And, the gentlemen's
handkerchief? Ruined by fire.”

“| heard Cher sing a song call 'If
| could tumn back time' and won-
dered. What if, as a magician, |
could really turn back time. An in-
teresting idea indeed!”

The music starts.. loudly and
lively. You approach the clock on
the table which now reads 8:05.
Dramatically, with the music play-
ing, you grab the minute hand and
pull it back to 7:58.. a few minutes
PRICR to when you began the ex-
periment. As you pass the 8:00
mark, the lights flicker, perhaps
some flashpots go off.

INSTANTLY the cards appear
back on the star! You pull your
pants pocket inside out.. THE
CARDS ARE GONE! (Just as it
was BEFORE 8:00 when you be-

gan!)

"The gentleman with the pa-
per with the recorded time.." Re-
trieve the folded paper from him,
and unfold it. IT'S BLANK! "Just
as it was BEFORE we began!"

"The puzzle?" Show the change
bag.. it's EMPTY! Pull out the puz-
zle frame from the envelope.. ALL
THE PIECES ARE BACK IN
PLACE! (Just as they were before
you began!)

"Is there a gentleman.." as you
slowly grin and turn to the man on
stage left, "That would lend me his
handkerchief?" Nod to him to re-
move his handkerchief. Have HIM
open it.. it is as if it was never
burned...

Successful at "tuming back
time", you take your bow..

| hope that you enjoy this rou-
tine. Please let me know if you put
it together and have success with
it. The methods should all be obvi-
ous, but feel free to e-mail me
should you have any questions or
comments for improvement!

David Hira

Dallas Texas
DHMAGIC1@aol.com

(Our thanks to David for allowing us

to reprint his EG post in MagiCur-
rents)

ANGELS from page 6

make a playing card with two an-
gels on one end.

In my humble opinion, Twilight
Angels lives and dies with the
presentation (the same can be
said for most magic effects). As a
puzzle it's not hard to replay the
events in your mind of what just
happened and figure out some
solutions. So the key to making
this effect work is in telling the
story about angels in a believable
setting. Bruce Cervon and Joel
Bauer wouldn't get away with this
trick. Eugene Burger would.

Most of Paul Harris' stuff is
very powerful and usually difficult
for me and while this is an easy
effect to do it will take some
theater to pull it off well. The cost
was $15 and included two gaffed
cards and the mirror. The instruc-
tions are very clear with good il-
lustrations. | could see this trick,
presented at the end of a series of
metaphysical miracles, with that
look in your eyes that says there
are mysteries that exist that can't
be explained by the known
senses. You give that card to the
amazed spectator and you'll have
a new disciple for your cult. Rick,
you'd like this one.

11

1996 Desert Magic Seminar

Max Mavin
Lecture

Gary Salisbury

According to Webster, "max"
is the greatest quantity or value
attainable, an upper limit and a
"ma-vin"is one who is experi-
enced or knowledgeable, an ex-
pert. However, when Webster's
definition is applied to Max Ma-
vin, it is an understatement! He is
beyond the "greatest knowledge”
and well beyond an "upper limit
expert." He is nothing short of
pure brilliance as his lecture at
the 1996 Desert Magic Seminar
demonstrated!

It was standing room only as
Max presented his first lecture
west of the Mississippi in ten
years and it was as if he saved all
his energy and creativity for this
singie event. He demonstrated
seven of his own effects: PSI
Con-Ruse, Mockingbird, Change-
ling, Zenvelopes, Numberskull,
Designated Thinker, and Strung-
Out.

In his Mockingbird effect, Max
demonstrated a little known card
principle known as the "Gilbreath
principle”, one that mystified my-
self and had the audience talking
about for the remainder of the
seminar. There were magicians in
the hallways, in the dealer's room,
in the coffee shop, and even in
the hotel check-out line discuss-
ing it.

At the end of his lecture he re-
ceived a standing ovation from
the audience and as expected,
his lecture notes and effects were
quickly sold out. If you ever have
the opportunity to see Max Mavin
lecture, please don't miss it and
hopefully you won't have to wait
another 10 years.

One Mentalist said to the other: “Your fine, how am I?”
- Shight of Mouth, Harry Allen
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