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PRESIDENT fron pase z

as a boaftl decided to forego the
auction this time. Let us know
your thoughts on not including the
audion as well as any other ideas
regarding future $^rap meet
meetings. The main faux pas of
the evening was when yours truly
didn"t accept the
$5 per table
sellefs fee from
the several
sellers who held
it out to me. I

remember
saying, "No need to pay nol;
we'll take care of that later in the
meeting.' And then I forgoi. So,
sellets, please pay your five-
buck-per-table fee at the next
meeting.

Another highlight of the
meeting was the audition by
Sumit Dua and also the
performances by members of the
youth magic club headed by Rick
Bruce. Thanks to these young
men for providing the evening's
magical entertainment.

A special appreciation goes to
Tom and Karen Kasner. Tom
has been doing much beyond his
position as sergeant-at-arms. He
printed Ring 76 membership
cards and then at our April
meeting brought a laminating
machine to protecd them from
spaghetti dinners. Notice that
your c€lrd shows your local
member number. Use your card
proudly at club functions when
needed. The firsl of these will be
at our May meeting.

Speaking of that, Tom Mu ica
will be presenling his lecture at
our next meeting, on May 12.
Please bring your card to simplify
the sign-in procedurc. There will
not be a pre-lecture workshop
which was tentatively planned.
Probably the 4:45 siarting time
made it difficult for many to

attend. The lecture is slated to
slart at 6:45. lt will be general
seating so it's firsl come, first
seNed. This event is free to
paid-up members (dues were due
at the April meeting). lf you have
not paid your dues yet, you may
do so the evening of the lecture.
And if you are not cunenfly a

member bd
wish to join Ring
76, you may pay
the $20 local
dues at the
meeting plus
$40 for the first

yeafs intemational IBM dues and
then get into the lecture for no
charge. You will, however, be
required to perform a short magic
show audition for the club at one
of the future meetings we will
anange with you.

We tried but were not able to
determine the content rating (c,
PG, etc.) of the Tom Mu ica
lesture. He is a bar magician and
some material may not be
suitable for children. We do want
to encourage young magicians to
attend our meetings so your
board has decided to charge jusl
$5 for non-members under 18 to
attend the Mullica lecture. (Non-
members over 18 will be charged
$15.) But at the same time we
encourage parents to to be
sensitive to this issue. lf you
bring your child to the lecture and
feel the lecture is not appropriate
for your youngsler please feel
free to leave; you will gladly be
given a refund.

We want to assist you to
become a better magical
entertainer. Let us know how we
can help you!

until next time,

Greg

... a special appreciation goes to
Tom and Karen Kasner. Tom
has been doing much beyond his
position as sergeant-at-arms...

BOARD MEETING from page 2

teach-in there will be a magician
discussing the importance of
presentation of your magical
effects. ln June there will be an
election of board officers for the
1997-1998 magic year. As lve
said before, vote early and vote
often.

July will bring our installation
event. We expec{ to have the
details for you by the end of May.
lf you have suggestions please
contact a boad member-

Diane Lane is our newsletter
editor and board member Don
Soul has offered to assist Diane if
needed. We look forward to
seeing you at the May lah Tom
Mullica leclure.

DUES ARE DUE

ITMAYALREADYBE
TOO LATE FOR YOU
TO BE THE FIRST ON

YO{JRBLOCK TO GET
A RING76

MEMBERSHIP CARD

*i.+

BUTDON'TBELAST!
***

PLEASE BRING YO[]R
INTERNATIONAL IBM
MEMBERSHIPCARD
WHENYOURE.LIP



Jargon Watch
(Ed. note: This is the final

installment of an adicle Wciously
contributed by Jon Racherbaufirer
containing clesciptions of terms
commonly used in magic. We
tryet the inadvertent omission of
this credit in last month,s
newslefter-)

Roxing - v. Unethically
photocopying of magic books,
manuscripts, notes, letters, and
other copyrighted material -
especially if the material is rare,
Iimited, and expensive. Like
computer hackers, roxers want
"information to be free."

Shade - n. In cheating parlance it
means 'Any kind of cover or
distraclion for a cheating move.',
For example, a cheater will peek
the top card of the deck as his
free hand pretends to look at the
face of a tabled hol+card. ltcapitalizes on the
commonsensical notion that
spectators cannot simultaneously
focus on two, diverse things. h
magic, "shade" is a sub e form of
physical cover or dissimulation.

Swindle - n. ln the real word, this
refers to deceitful acts or
schemes to defraud people out of
their money or assets. ln
cardwork, it refers to a great
discrepancy. Paul Curry put it
besi when he wrote, .To varying
degrees, al magic is, of course, a
s\,t/indle - a pretense that
something is so when it really is
not so. However, there are
instances when what is prelended
is such an outrageous fraud that,
from a performeis standpoint, the
trick lakes on a special charm.', A
s,windle is brazen, brilliant, and
deliciously deceptive. A perfect
example is Curry's 'A St/rindle Of
Sorts" (Paul Curry presents -
1974)

Synergism
combination

n. A lethal
of actions or

individual effects when taken
together increases the
effectiveness of the single actions
and individual effects. Not only
are the effects enhanced and
heightened, but the overa ,
ultimate Effecl is magnified and
strengrthened. Great magic
rcutines are synergisms.

Technical Tipoff - n. A specific
condition or sequence of actions
that reveal the sleight, sub ety, or
principle being used. Lay people
are rarely aware of them, but
there are obvious to fast
company. Examples: (1) lf a
retrograde analyst sees lhe
magician perform a Faro Shuffle
and then cuis the deck exacily in
half and lets a spectator Riffle
Shuffle, he's probably applying
the Gilbreath Principle. The
sequence is a technical tipoff. (Z)
lf the performer inserts a card
from the back end of the deck,
he's prcbably performing Tilt.
Technical Tipoffs can be Throw-
ofis.

Throw-off - n. (1)A move,
condition, or ac{ion-sequence
strategically designed to mislead
or deflect retrograde analysis.
These are primarily used to fool
magicians, but certain feinls will
also fool astute lay people. Subfle
throw-offs are fake Technical
Tipoffs. (2) Any action or
procedure that induces the
audience to wrongly perceive
what is actually happening or to
inconeclly surmise the
consequence of these actions.
Experts ofien use throw-offs to
mislead and befuddle Fast
Company. When it is applied to
lay people, it is called ,leading

them down the garden path.,

Tip - v. To divulge the secret and
modus operandi of any trick,
especially one known to only a
few. lt's derived from the phrase,
'Tipping your mift," which
figuratively means 1o expose
one! hand in a card game.,
Before it was taken up by the

SAN TIIEGO'S
YOUNG ilAGICIANS

Mory Brown's ofler-
school mogic club for
5th ond 6th groders is

in f ull swing!
Atlendonce oi the
every-other-Thursdoy
group is over 20. A
few of ihe kids
entertoined us of the
Ring 76 meeting in
Morch. Pleose coll
Mory ot (619) 56G
5099 if you would like
to check it oul or
leoch the kids o trick.
Thqnks to Rick Bruce
for his recent visit.

April meeting to hove
severol of them
mogish for us.

Also, coll Rick Bruce ol
161?1 299-187s for
more informolion
obout o new mogic
club for Son Diego
youth. This club is

olso experiencing
excellent oltendonce
by enlhusiostic young
mogicions. Ring 76
wos privileged of our



magic fratemity, tipping,, refened
to "revealing cheating secrets." n.
A group of spectators 3ttracted to
watch an effecl, demonstration,
or siwindle. The "tip" is your
cuslomers.

Underground - n. Refers to
magicians primarily known to
each other; who are extremely
welFinformed about the latest
trick, sleight, subtlety, idea -
especially if it is unpublished,
relatively uncirculated, and rare.
They are usually not celebrities or
high-profile players, and prefer
relative anonymity yvhile
cherishing the circumscribed
secrecy of what they share. They
still communicate through letters
and telephone conversations-
They were on the cutting edge of
Xerox-trading (roxing) in the early
Seventies, atthough the adveril of
fax machines, E-Mail, and
computer bulletin boards make
them more visible and easier to
access- v. To apply "shade' to
the action sequence.

Vidiots - n. Magicians who rely
solely on videGtape instruciion to
leam and understand magic.
They are prime players in the
business of making illegal copies
to trade with other vidiots.

Wired - n. A preset condition
where cards are ananged to
achieve powerful goals. The card
cheat confided: "l was yrired
going in..." The magician said:
"The deck was wired for Stay-
Stack!"

- Jon Racherbaumer
(Ja!qrd!@egl!Qr0)
(O 1 S6 by Jon Wlliam Racherbaurner.
Repriited with Jon's kjnd permission. All
rights r6erved.)

PH1MONIZE KEJTHqKH N]TJ

WNN(H NNKEMAAKMNJ!

A plaque like this could be
yours! Have you
considered becoming an
officer in Ring 76? We are
looking for a few good
people to make our magic
organization all it can be.
Join the team which makes
a difference!

Nng 76 Web Page Sponsors
Sought.

Support Ring 76 and get a
web page too. Contacl Grcg
Wauson at (61 9) 566-5654
details.

ffi,,-"*,,
1997 Boad ofDiecto6

Greg Wauson - President
'11007 Red Robin Place
San Diego, CA92126
(61e) 566-s654
wauson@incom.net

Sherry Luft - Vice President
3760 Florida St. #208
San Diego, CA92104
(61S) 543-03s4

Bill Monroe - Treasurer
589 North Johnson, Apt. 257
El Cajon, CA 92020
(619) 590-1134

Gary Schu€rZw"ld - Secreiary
6'135 Haas St.
La Mesa, CA 92042
(619) 697-9468

Tom Kasner - Serg€nt-At-Arms
12859 Calle De Las Rosas
San Oiego, CA 92129-30'14
(619) 484-0695

Don Soul - Member-At-Large
10068 Branford Drive
San Diego, CA 92129
(619) 484-3/,92

Rick Bruce - Member-At-Large
77'10 HazE.d Center Rd, *f226
San Diego, CA 92108
(619) 299-187s
rbruce@pmrp.com

SUBSCRIPI/ONS to Magiourents are
$1O per year for out of the area
magicians.

MEMBERSHIP QUESTIONS should be
sent to the dub treasurer, Bill Monroe.
Nl Ring 76 members must be members
in good standing with the lnternational
Broth e rh ood of M agicia n s.

Magiourents is published monthly
by Ring 76. Nl tights reseved. Mides
and contibutions should be sent to:
Magicunents
11007 Red Robin Pl.
San Dieso. CA 92126



Rocso 762s A,paou
wno preserned Gabriel Travers
with a certificate for his new Ring
76 membership. Monroe then
presented Bonnie Love with her
lntdmational tBM membership.
Rick Bruce announced thai the
Casa de Amparo is having an
event to beneft needy kids and
would like Ring 76 to provide
magicians on April 27th. The
Ring has provided magicians in
the past to help.

June is election month for Ring
76. Dick Ustick, Diane Lane and
Bonnie Love volunteered to bethe nominating committee.
Wauson reminded the
membership that our May
meeting will be a Tom Mullica
leciure.

Sumit Dua then performed a
membership audition for the
Ring. He started out with flash
paper that tumed into a silk and
then had a maglc wand magically
appear from the silk. He then did
a card to the pocket trick followed
by a card to the zipper trick

followed by a card to someone

4taataago
else's pocket trick.. This lasl one
he did with his hands tied. tt is a
pleasure to welcome Sumit as
our newest member.
Rick Bruce then introduc€d some
members of our Junior Magicians
Club. First was Josh Halt who dida smooth rope mutine, an
uplifiing Zombie act and then he
closed with a fine display of card
manipulation. NeX up was Misha
Oslnovskiy and his assistant
interpreter Joshua Jones. Misha
and Joshua did a comical routine
vrhich included paper streams
from each of their mouths an
solid egg bag routine and finally a
silk vanish into a real egg. Our
last performer was T.J. Gan. T.J.
did a great job with a card routine
that included Twisting the Aces,
Color Changing Aces and a One
at a Time Aces trick. We enjoyed
all the magicians and hope lo see
them back performing soon.

=--.--9=-_-.

by Gary Schwartzwald
The main theme of our April
meeting was our annual Rinq 76
$!rap meet. Dick Ustick provided
us the opportunity to purchase
books and videos, while righl next
door to him Paul Thomey and Bill
Monroe sold only videos and lots
of them. As expected, J.p.
Jackson and Dick Dale each had
a table full of a wide variety of
magic and books. Marcus Day
had a great number of old
hardback books for sale. Diane
Lane, Roy and Betty Armstrong
and Jeff Smith each had a table
full of tricks that they were happy
to perform and sell. Hopefully
sales went well and everyone got
some magic to practice with.

President Greg Wauson
welcomed members and guests
to our swap meet. He then
introduced Treasurer Bill Monroe

* Paid Advertisement *

JOHN FEDKO LECTURE
MONDAY, JUNE 23,7:00 pM
$1O IN ADVANCE $13 AT THE DOOR

Greg Wauson's home:
11007 Red Robin PI., San Diego

(61e)566-5654
John Fedko will be presenting his recent Magic
Castle lecture. Refreshments will be served.



Scott's
Thoughts
by Scoft
Wells,
A.t.M.C.

Free For All
To Eat or Not lo Eat . . .

. . . That is not always a minor
question. When we book shows,
we are frequently offered a free
dinner. Should we accept them,
should we eat them, when should
we eat them, and where should
we eat ihem? How one answers
these questions is one of lhe keys
to maintaining a professional
image.

Aside.from your fee, one of the
"incentives' that is frequently
offered to us when working a
banquet show is a free meal.
Party planners throw in lhe meal
as if it has real value so they can
justify knocking off more from
your fee (and adding more to
theirs.) The client offers the meal
because il has a cost to him and
therefor he expecls it should
have a cash value to us. lt is
also a nice gesture on the client's
behalf to offer the meal; however,
they may have other motives for
offering the meal. They may
want to spend some time with the
magician getting to know you or
they may just want to be seen
with the "celebrity' of the
evening.

We as magicians have an aura of
mystery about us and we should
maintain that aura. That is to say
that what we do is unknown and
mysterious and ah ays surprising
to our audiences (or should be.)
Our audiences don't know what to
expec{. They donl know what we
intend to do nor when we intend
to do it and mosi donl even know

see us so they can make a first
impression and feel more
comfortable.

On a related topic, some say that
magicians should not display all
of their props too early but
instead introduce them as we
intend to use them. Thls
prolongs the suspense since the
audience has no idea of what to
expect nex nor how many things
that we intend to bring out.
Moreover, they wonder what we
will bring out next. The other
school of thought says that if we
put out all of our items at the
beginning of our show, then the
audience (who has naturally short
attention spans) wonders what we
intend to do with that next piece
of apparatus. lf they get bored
with one effect in mid-
presentation 0et's certainly hope
not!), then they c€n tum their
attention to the other item(s) on
your table and wonder what we
intefld to do nexi.

Some performers have
characlers which require make.up
or special attire that may take
some time to put on. As a result,
they obviously cannot socialize
with the audience before the
show since they have to put on
their coslume and get
into charac{er- lf they
do have the time and
they do choose to mix
with the crowd while
in character, then their
presentation could be diminished.
The audience will see the
performer not as an aclor but as
one of the "normal" people just
like them. Likewise, even the
performer who doesnt wear
special attire can be viewed as
"another guy who just knows a
few cool tricks" rather than a true
wonder-worker if he chooses to
mingle with the crowd.

I recognize that many performers,
particularly mentalists and

pickpockets, prefer to do some
pre.show woft that involves
talking to some of the people
whom they may later use during
their show. This can't be avoided
but it can be done sureptitiously
without everyone seeing you
mingle. For example, you could
ask your hosl to suggest who to
use or you could request that
certain people come back stage
prior to your performance.

Another performing situation can
put you in a position where you
do some strolling magic during
cocKails and before your afler-
dinner show. Everyone gets to
see you and get a feel for your
performing style/personality. This
obviously cant be avoided but
can work for your benefrt as
people want to stay after dinner
and look forward to your
performance. You can also
promis€ to use someone later in
your stand-up/stage show or to
complete a trick that you began
with them during cocktails.
Another advantage is that you
can later use their names to your
benerrt. A tip here is not to 'liff'
something from someone before
dinner with the intent of retuming
the item(s) during your show
because they may leave early

what we look like. want to

'We as magicians have an aura of myst€ry
about us and we should mainbin thet aura-"

and you're left with the goods in
an embarassing situation!

The difference in sitiing at the
head table and strolling (or doing
some pre-show work) is that you
are doing something as opposed
to doing nothing. ln one case you
are perceived as a real magician
b€cause you are doing something
fun and/or mysterious. ln the
other case you are sitting there
like everyone else and eating just
like them. ln both cases you are
being pre-judged before your



you can prove that you are a
magician before you take the
stage whereas in the other case
the audience has to accept that
you are what the emcee says you
are.

lf the perfomer chooses to eat at
the head table with the organizers
before the show, then the
audience has plenty of time to
draw conclusions from your
appearance on whether they are
going to like you. Moreover, you
Demme more "human" as you
ansv/er the usual series of
questions like l^,hen did you get
started in magic?" and "how long
have you been doinq this?'ani
"does magic pay a living wage?'
and 'do you know that guy who
made the Statue of Liberty
vanish?' ln answering these ano
a horde of other inane questions,
you bring yourself into their world
and make yourself more human
like them and . . well, faltible.
Not only that but you also don,t
get to enjoy your meal nor
possibly even get to finish it
before it's time to prepare for you
show-

I also found that it's befter to work
on a moderately empty stomach
than full one. li certainly makes
the after-show dinner thai much
more enjoyable and it can be
consumed in a much more
relaxed atmosphere at my own
pace. Furthermore, I donl have
to worry about belching during my
snow. And that brings me to
another whole issue about
drinking alcholic beverages at
any time throughout the evening.

Having an alcoholic drink in the
presence of your client and/or
their guesls makes it appear that
you're on a break or that you are

less professional. Even a soda
looks like a mixed drink when
served in a glass like those being
seNed to the rest of the group
and people will add that image of
you holding a drink to their first
impression of you. lt! kind of
Iike a cop on duty who can,t
accept a drink because it may
impair his ability to react, among
a variety of other reasons.
Another thing to keep in mind is
that the value of each drink ofren
equates to nearly one fourth of
the meal so there is a cost to your
client. Without getting pious
about the virtues of drinking and
what it can do your p€rformance,
let me say that I do occesionally
take a drink but I try to consume
it behind the curtain or
somewhere out of sight from my
audience.

One way of handling a dinner
invitation from a party planner is
to say that you prefer to accept
the money as part of your fee
rather than the meal. When
being booked direc{y by a client
and offered a meal, you may take
one of several options. you
could accept the meal but ask to

voucher or gift certificate for a
later date. This can then be
enjoyed at your convenience or, ifthis is an out of town
engagement, then you can offer it
to a potential client in the area as
a thank you" for considering you
for a booking in their area. Of
course, a chintzy way of handling
it would be to tell your cllent ,no
thanks, but you can give me the
value of the meal as a tip after
the performance.' I wouldnt
recommend this latter option but I
just want to cover all bases for
some of those whom I know are
reading this column.

So, how have you handled the
question in the past and how will
you handle it in the future? The
ansirer may determine how
professional you will appeer.

*"-__4,*_-_-*-

take the meal
backstage or in
some remote
location away from
the rest of the

group. ln this case you siill have
to wony about finishing it before
you have to prepare for your
show time. ln this case you
should make it clear to the maitre
de that you need to be served
first and as early as possible.
Another option is to accept the
meal afier the show and ask that
it be put in a lake-out container
for later consumption. lf you
must eat with your host, then ask
that you be seated near someone
who already knows you and who
is less likely to ask you a banage
of questions.

My preferred ansfler to being
offered a meal is to request ;

IEOUIIf,tT[YT2
tulllG[UGIUIL

l.fieGoIiDc16
msmtets

2. rt our regulat mcG[[g
!ocaton

3. DIouGd $tefing UmG
is6il5

f. $l5lol non-memlcts
t$5 ilunilsl8t

E.[lease []ingmu[iru
mmm[s]sll[Ge]{

0.yes,you ernroh iiru
,6matfig[tand gGt

lmomchctrtclotm
GIIIA G0st

" . . . you bring yoursdf into AtAr wortd anl
make yourself more human tike th.-,n and . . .
weu, fa i e."



About Ring 76...

Members must be at least 12
years old
Non-members may attend
three Ring 76 meetings at no
charge (except for special
events)
Local dues are $20 per year
(under 18 years is $10)
Membership in the IBM
intemational organization is
required. IBM dues are $40
the firsl year. You will then
receive 'The Linking Ring"
magazine, one of magids
besi public€tions.
Prospective members are
required to perform a five-
minute magic audition at a
Ring 76 meeting
Ring 76 members receive the
monthly Magicunents
newsletter and may attend all
monthly meetings at no
charge.

What's HappeninE

Morday, ilay 12, 6:,15 pn:
negrlar tEeetirE, l'ootlrrc by
Tom ift lic& (Sp€dal errcnt..
No*mesber dlartle over lE:
$15, urder 1a: $5)

Tuesday, ilay 20, ?:lX) pm:
Boad lre€tillg af Im.

ilorday, June 8, 6:3O pm:
nGgdar mcofirE- turud
eledior vill be hcld. There Yill
bG a hards{n tea.hin plus a
tertdilc talk Dy a socdd grtcst

Tuesdry, June 16, 7:OO pm:
Boad meGfing d IBD.

ilonday, Jrdy 1,1, 6:30 pm:
Rhqg 76 ilEtalhri.rn €i€rt
Details are rcY bcirE 

"-"rg"d.Dimer and etrte ainf,e t are
plam€d.

We Hearto Help

No that is not a typo.
Your board values your
input and appreciates all
feedback. We are
cunently especially
interested in hearing your
thoughts about leciures.
We desire to bring you
the best in magic lectures
and want to know who
you'd like to see. Also,
would you like to have
more than the two
leclures per year we have
had? Bend the ear of
your closest board
member.

1lO7 Red Robin Pl.
San DieEo, CA 92126

,-;e--
Roy & Betty Armstrong
2548 Littleton Road
El Cajon,CA 92020

a?O?.cr-2.t!qt ?.z'


